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THE ROOF OF THE HAIKU LITERATURE
BUILDING

(Introduction)

This year, Bulgarian haiku celebrates two important
anniversaries: 50 years of haiku writing and 25 years
since the founding of the Bulgarian Haiku Club, which
not only marks the beginning of organized haiku life in
Bulgaria, but also places Bulgarian haiku on the world
map. On the occasion of marking the double jubilee year,
in addition to various accompanying events, which are
not lacking in Bulgaria, several books were also
published.

The first among the books was an anthology of
Bulgarian haiku published in USA in English, in which
70 authors were presented with one haiku each (Dimitar
Anakiev, "Human, anthology of Bulgarian haiku”, Red
Moon Press, VA, 2023). Here is what, among other
things, 1 wrote in the preface of this book:

,Every art and literature serves to express ideas,
including haiku literature. When choosing poems, my
main task was to look at those ideas and select them
based on their originality and emotional depth. |
constantly had in mind the two criteria already
determined by Basho: ,,poetic truthfulness and
,,additional meaning** (metaphor).

When defining the form of haiku, | adhered to the
basic standard of cultural exchange prescribed by the
International P.E.N.: “all forms are universal, all cultures
are equal”. Which means, I considered haiku to be a form
of 5-7-5 syllables with mandatory respect for the
institution of ,,poetic license* which allows each author to



adapt the form to their expressive needs. It is clear that
Japanese cultural stereotypes, such as senryi, kigo or
shasei cannot be decisive in considering Bulgarian haiku,
especially since these stereotypes are not part of the
definition of haiku in Japan, but more or less represent
aesthetic trends characteristic of different cultural policies
(for example, senryti does not exist at all in the Basho era,
kigo is a marginal technique, and even the very term
haiku originates many centuries later).

This collection of Bulgarian haiku clearly highlights
the three most typical characteristics of Bulgarian
authors, namely animism, mythology and traditionalism,
and immediately after that, imagination and
picturesqueness of expression. Bulgarian culture is, just
like Japanese, a ,,culture of the heart”. In this sense,
Bulgarian haiku differs from what we usually consider
,,Western haiku®, i.e. haiku which is the product of a
rational culture.

The following year, an expanded anthology with the
same title, edited together by Dimitar Anakiev and
Gabriela Zaneva, was published (electronic and printed
editions) in the gabriel-e-lit publishing house in
Bulgarian. In this anthology, there are over 200 authors,
each represented by 5 haiku together with related forms
(haibun and rensaku) and a selection of children's haiku.

Working on a much larger sample, we established that
certain genres are clearly outlined in Bulgarian haiku.

What are the genres of Bulgarian haiku? Here 1 list
only those 5 genres that are proven by author's books and
6th without the book for undetstandable reasons.



1st genre of AUTHOR'S HAIKU, it is a genre in
which the rules of writing are determined by the author
himself.

2nd genre of FOLK HAIKU (PEOPLE HAIKU), one
of the most popular, traditionally and folklore oriented

3rd genre of BOURGEOIS HAIKU, also very
popular, is characterized by ahistoricity and rational
expression, very close to what we consider ,,Western
haiku*.

4th genre of POLITICAL HAIKU (with sub-genres
ANTI-WAR HAIKU, LABOR HAIKU and
PATRIOTIC HAIKU)

5th  genre  WOMENS HAIKU (,female
handwriting*)

6th genre of CHILDREN'S and STUDENT'S
HAIKU

All genres can appear in two basic forms: classical (a
la Kyoshi) and contemporary (gendai).

It is also appropriate to consider ,.senryu as one of
the genres in haiku, as it is the practice in Japan.
However, the question is whether in the West we should
use the term "senryu", which the West does not
understand, or whether we should simply say ,,satirical
haiku.

From a philosophical point of view, ,,senryu® is a
haiku in which dialectical thinking dominates, in contrast
to the predominance of metaphysical thinking in those
haiku whose main aspect is nature. However, these two
philosophical perspectives can permeate each other, and
only the author can decide what kind of poetry he writes
and what it should be considered and called. The external
parameters to decide this question outside of authorship
are uncertain.

Unfortunately, the word ,,senryu” is often used in the
West as a means of aesthetic censorship.



Finally, 1 would especially like to draw your attention
to the third book that we published in Bulgaria on the
occasion of the aforementioned jubilee. That book is
,,Bulgarian haiku dictionary** — that is, ,,Bulgarian saijiki*
based on ,.key words®.

This book has significance because it is the first
national ,,saijiki* in the history of haiku in the West. But
before | briefly describe this book, let me remind you of
the basic techniques of writing haiku.

Haiku has three basic writing techniques:

1. Form
2. Narrative break (peripetia)
3. Symbolic words

Form is the basic, most widespread and best
understood haiku technique in the West, due to its
universality.

Narrative interruption is also a widespread haiku
technique, although not always understood (it is often
more a result of mannerism than it is functional).

The use of symbolic words is the most difficult and
highest-ranking technique that the West has not yet
adopted because it is not part of the Western tradition.
Attempts to rewrite Japanese ,,kigo*“ have limitations in
the West simply because ,,kigo* is a Japanese cultural
stereotype that does not exist in the West.

At this point a question should be asked. If we
imagine for a moment that we are not haiku poets, but,
say, pianists, and that we play the piano without using
one of the key techniques, what will be the level of our
artistic interpretation in comparison with a pianist who
uses all techniques? Certainly lower.



| want to say that Western haiku poets must include
the use of symbolic words in their poetic practice (and
that means metaphors, because symbols are metaphors) if
they want Western haiku to reach the depth and class of
Japanese haiku. Otherwise, Western haiku is condemned
to straight-line and rational expression, as the main
characteristic of its culture. The focus on symbols
decenters the understanding of haiku from consciousness
to emotions. This is how haiku reveals itself to us as full-
blooded poetry and not as ,,poetry that is not poetry®, as
haiku was described by New Age apologists.

I started studying ,keywords™ (symbols, cultural
stereotypes) — a concept invented by Ban'ya Natsushi —
after the founding assembly of the World Haiku
Association (WHA) in Tolmin, 2000. | got the idea for
the Bulgarian haiku dictionary after seeing the dictionary
"50 key words of the Kuma tribe™ made by Hoshinaga
Fumio in Kumamoto 2007. My first idea was that the
Bulgarian haiku dictionary also contains 50 key words
taken from the haiku of Bulgarian poets. | stopped at 64
keywords in the first edition, and for the second edition |
plan a dictionary with 100 keywords. Here is an
overview of the first 70 keywords, it contains both large
topics (kidai) that can be broken down into smaller
topics, and small topics (which in classical ,,saidjiki‘
would correspond to the term ,kigo™). ,Kidai“ and
,kigo® in classical Japanese saijiki refer to ,,theme* and
»subject or ,,topic*.

BULGARIAN HAIKU DICTIONARY

(first edition supplemented), list of 70 keywords in
Bulgarian alphabetical order:

me, banitsa (pie), herb, god, precipitation, water,
leader, time, wolf, wolf holidays, wind, child, soul, tree,



devil, language, woman, sacrifice, prison, star, gold,
ideoloqy, name, calendar, stone, Christmas, cat, dog,
Levski’, love, dream, sea, Murzilka?, insect, sky, afterlife,
letter, mountain, fruit, ancestors, bird, road, brandy, river,
religion, fish, homeland, dew, runes, loneliness, world,
light, freedom, sexuality, death, snowman, memory,
drought, heart, shadow, theater, silence, tram, celebration,
Ukraine, folklore, color, human, happiness.

Here | present one page of the Bulgarian haiku
dictionary. Each vocabulary unit contains three
mandatory components: a word (theme/topic), a
description, and at least three haiku to illustrate it.
Japanese dictionaries also contain a fourth element: the
explanation of haiku which I considered unnecessary.

RUNE

Runes are the symbolic script of the ancient
Bulgarians, some other steppe peoples and the Germans.
Bulgarians used runes until the 10th century when they
created a new script (Cyrillic) as a reaction to receiving
Christianity. The Germans wrote in runes until the 12th
century when they switched to Latin. In their
development after the 10th century, runes lose their
symbolic character and become phonetic signs like any
other alphabet.

Dogs are fighting.
A bloody wound resembles
a Bulgarian rune.

1 Vasil Levski — Bulgarian national hero
2 Murzilka — The name of a Soviet youth magazine, which in
Bulgarian slang means ,,Kremlin troll*.
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Flies drown
in the cattle trough,
runes drown too.

Umamm,
a black butterfly flies
in and out.

Dimitar Anakiev

The Bulgarian haiku dictionary in its first edition
contains 250 haiku by 115 authors as an illustration of the
theme/topics.

A few notes on the first Western haiku dictionary:

-The haiku dictionary is not an academic but a poetic
work, an expression of masterful haiku practice.

-A haiku dictionary necessarily expresses the
worldview of its author.

-Although the haiku dictionary represents a subjective
view, it is not something arbitrary; it is based on cultural
documents written in haiku

- If a haiku dictionary wants to represent its culture, it
must come from the ,,great soul of the people, which
means from the poetic hearts (not a concept, but an
authentic poetic document)

-The foundation of every haiku dictionary is the poetic
practice of its author.

-The author of the dictionary adds to his selected
haiku, the selected haiku of other poets following his
poetic vision.

-Which of the seven words of a haiku is key? What
word is the theme? These are sensitive questions even for
experienced poets.

-Keywords in haiku are usually nouns, but they can
also be adjectives and verbs.
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-Haiku selected for the haiku dictionary must have
high poetic qualities

-Keywords can also be ,kigo™ if they are the main
subject of the haiku expression

Haiku vocabulary is a constant ,,work in progress*.
However, it is a necessary culmination of any edifice of
haiku literature, its roof and a kind of insight into a
particular culture through haiku.

We can present the structure of haiku literature as
follows:

BUILDING OF HAIKU LITERATURE, scheme
from top to bottom

A. Basic

1. national dictionary

2. national anthology

3. local and thematic anthologies
4. author's books

5. periodical edition

6. competitions

7. publications in the Internet

B. Additional
8. public poetic readings

9. archive
10. organization

At the end of the book are all the key words of the
haiku published in this anthology.

Dimitar Anakiev
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MOKPUBLT HA CTPAAATA 3A XAUKY
NTEPATYPA

(BbBepeHue)

Tasu rogmHa OBITAPCKOTO XaiKy OTOENsA3BA JBE
BaOXHU TOAUIIHUHU: 50 TOJWMHU MUCaHE Ha XalKy U 25
TOIMHU OT OCHOBABaHETO Ha bwirapckus xaiky KiyoO,
KOETO He caMo OTOENIsI3Ba HAYaJIoTO Ha OpPraHM3UpPaHUs
XalKy *1BOT B Bbirapus, HO M mocTaBs OBJITapCKOTO
XalKy Ha cBeToBHaTa kapTa. [lo moBoj oTOes3BaHEeTO
Ha J[BOMHAra FOOWJICHHA TOAWHA, OCBEH PA3JIMYHU Ch-
IIBTCTBAIIM CHOUTHS, KAKBUTO He JurcBar B brirapus,
0s1xa U3/1aJICHU U HKOJIKO KHUTH.

[IbpBara cpen kuurute Oellle aHToJIOTHs Ha Obarapc-
KOoTO Xaiky, m3aaneHa B CAILl Ha aHmmiicku e3uk, B
kosito 70 aBTOpH Osixa MPEICTABSHH C TI0 €IHO XahKy
(dumutbp AHakues, ,,YOBEK, aHTOJIOTHS Ha OBITapCKO-
To xaiky", Red Moon Press, VA, 2023). Ero kakso,
MEXIY JPYroTo, HalKcax B MPeAroBopa Ha Ta3u KHUTa:

,,BCSIKO M3KYCTBO M JINTEpATypa CIy>KaT 3a U3pa3sipa-
HE Ha WJIeH, BKIIFOUMTEHO XalKy aureparypara. Koraro
n30Mpax CTUXOTBOPEHMS, OCHOBHAaTa MU 3aj1aya Oelie J1a
pasrienam Te3u WU U Ja TW Moadepa Bb3 OCHOBA Ha
TAXHATa OPUIMHATHOCT M EMOLMOHAIHA bJIOOYMHA.
IocTostHHO MMax MpeBUJL IBaTa KPUTEpHsl, BeUe OIpe-
JieJIeHH OT baitio: ,,oeTiyHa npaBIuBOCT “ U ,, JOITBJIHU-
TenHo 3HaueHue™ (Metadopa). Koraro onpenensx ¢op-
Mara Ha XaiiKy, ce Mpuabpkax KbM OCHOBHUS CTaHAAPT
3a KyNTypeH OOMeH, MpeanucaH oT MexmayHapoaHus
PEN: ,,Bcuuku popmu ca yHUBEPCATHU, BCUUKH KYJTY-
pu ca paBau“. Koero o3HauaBa, 4ye cuuTax XalKy 3a
(dhopma oT 5-7-5 CpUUKH ChC 33TBDKUTETHO CIa3BaHE Ha
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MHCTHUTYLIMATA Ha ,,JlIOETHYEcKaTa cBoOoa™, KOATO 103-
BOJISIBA HA BCEKH aBTOP J1a ajanTupa GpopMara KbM CBO-
UTe M3pa3Hu HyXIU. SICHO e, 4e SIMOHCKUTE KyATYpHU
CTEPEOTHUIIN, KATO CEHPIO, KUTO WX ILIACeH, He MOraT Ja
OBbJaT oNpeneNsAli NPy Pa3MISKIAHETO Ha OBIrapcKo-
TO XaliKy, 0COOEHO CIell KaTro Te3W CTEpEeOTUIIH He ca
4acT OT OIpE/ENeHUETO 3a XaliKy B SImoHus, a moseye
WM TI0-MAJIKO NPECTABISIBAT €CTETHYECKU TEHCHLIY,
XapaKTepHH 3a Pa3IMYHU KYJATYpHH HOJUTHKU (HaIpu-
Mep CEHpIO U3001L0 He ChIIECTBYBA B epara baro, kuro
€ MapruHajHa TeXHUKA U JIOpU CaMUST TEPMHH XaWKy
MPOM3XO0’K/Ia MHOTO BEKOBE IO-KBbCHO). ... Ta3u Kojek-
1Msl OT OBITapCKH XakKy SICHO MOA4epTaBa TpUTE Hail-
TUIIMYHU XapaKTEPUCTUKM HA OBATapcKUTE aBTOPH, a
MMEHHO aHUMU3bM, MUTOJIOTUS U TPAIULIMOHAIN3bM, U
BeJIHAra cjel ToBa BbOOPQKEHHE U >KUBOIMCHOCT Ha
u3passBaHeTo. bbirapckara KyiaTypa €, TOYHO KakTo
ANOHCKATA, ,,KYATypa Ha ChpLETO . B T031 cMuCHI ObJI-
rapcKOTO XalKy Ce pa3iindaBa OT TOBA, KOETO OOMKHOBE-
HO CMsTame 3a ,,3alaHo XaWKy', T.e. XalKy, KOeTo €
IPOYKT Ha PalMOHAIHA KYJITYpa.

Ha crnenpamara roguna B m3garencrso gabriell-e-lit
Ha OBJITApPCKU €3UK € MyOJMKYBaHa PaslIMpeHa aHTOJIO-
TUsl ChC CHIIOTO 3arjiaBHe, peAakTUpaHa ChbBMECTHO OT
Jumutep AnakueB u ['aOpuena [{aneBa (eneKTpoHHO U
TIEYaTHO M3aHHe).

B Ta3u antonorus uma Hazx 200 aBTOpH, BCEKU OT KO-
WTO € TIPE/ICTABEH C 5 XaiiKy, 3a€7JHO ChC CPOHU (HOpPMHU
(xalfOyH M peHcaKy) 1 CeNeKIHs OT AETCKU XaliKy.

PaOoreliki BbpXy MHOrO Mo-rojsiMa M3BajIka, ycTa-
HOBHUXME, Y€ ONpe/IeIeHN KaHPOBE Ca SICHO OUYEPTaHU B
OBIATAPCKOTO XaMKY.
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Kou ca xanpoBere Ha ObirapckoTo xaky? Tyk n30-
posiBaM CaMO OHE3H 5 KaHpa, KOUTO Ca JOKa3aHU OT
aBTOPCKU KHHUTH, a 6-Th 03 KHHTa IO Hepa3OupaeMu
[IPUYUHU.

1-Bu xanp ABTOPCKO XAWKY, ToBa e xKaHp, B
KOWTO IpaBWiiaTa 3a MHMCAHE CE ONpPENENST OT caMus
aBTOP.

2-pu  KaHp HAPOI[HO XAMKY (HAPOJIHO
XAUKY), e/mH OT HAl-NOMY/ISPHUTE, TPATUIMOHHO 1
(OJIKIIOPHO OPUEHTUPAH.

3-tu xanp BYPXXOA3HO XAI/IKY CBIII0O MHOI'O
MONYJISIPEH, CE XapaKTepH3upa ¢ HEMCTOPUYHOCT U pa-
LMOHAJICH H3Pa3, MHOTO OJIM3BK JI0 TOBA, KOETO CUMTaMe
3a,,3ara/THO XaiKy".

4-tn xanp ITOJIMTUYECKO XAUKY (c non XKaH-
pose AHTUBOEHHO XAWKY, TPYIOBO XAUKY
u IIATPUOTUYHO XAUKY).

5-trt sxanp JKEHCKO XAHMKY (,,xeHCKH OYepK*).

6-tu x)xanp JIETCKO u CTYJIEHTCKO XAHKY.

Bceuuku xaHpoBe Morar Jja ce HOSIBAT B JJBE OCHOBHU
¢dopmu: knacuuecka (a a Kpomm) u cbBpemMeHHa (reH-
Tai).

YMeCTHO € CBIIO Taka Jia ce pa3IiIexka ,,CeHpIo* Ka-
TO €IIMH OT )KAaHPOBETE B XailKy, KAKTO € MpaKTHKaTa B
Snonus. BenpockT obade e panu Ha 3aman TpsaoBa a
W3M0JI3BaMe TEPMHHA ,,CEHPIO®, KOMUTO 3amabT He pa3-
Oupa, WM mpocTo TpsOBa Ja Ka3BaMe ,,CAaTUPHYHO
XauKy*.

Ot ¢unocodcka rieaHa Touka ,,CEHPIO® € XalKy, B
KOETO JIOMHHHpA JMATIEKTUUECKOTO MHUCTIEHE, 32 pasiiv-
Ka OT npeolIiajaBaHeTo Ha META(H3UYHOTO MHUCIICHE B
OHE3M XalKy, YAMTO OCHOBEH acIeKT € mpupoaara. Te3u
nBe (pUoco(CKH MepcrekTUBH obaye Morar Ja ce mpo-
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HUKBAT B3aMMHO U CaMO aBTOPHT MOXE J1a PEIIN KaKbB
BUJI TIOE3MS TUIIIE U KaK TSI TpsOBa Ja ce pasmiekaa u
Hapu4a. BpHIHUTE MapameTpu 3a pelllaBaHe Ha TO3U
BBIIPOC U3BBH aBTOPCTBOTO Ca HECUT'YPHH.

3a chKajieHue, aymarta ,,CeHpPIO® 4eCTO ce M3IO0JI3Ba
Ha 3araJi KaTo CPeJICTBO 3a eCTETHYECKA IICH3Ypa.

Haxpas 6ux mckan crieryaiHo Aa Hacodya BHUMaHHUE-
TO BU KbM TPETATa KHUT'A, KOATO M3a10XMe B bruirapust
Mo ciy4ail ropecriomenatrusi roowneid. Tasu kHura e
,,DBITapCKU XallKy peYHuK — TOecT ,,bbarapcko
CalHKUKK, 0A3MPaHO Ha ,,KITFOUOBH JTyMH .

Ta3u kHMra € 3Haumma, 3aIi0TO € MBPBOTO HAIMO-
HAJTHO ,,CAllJDKUKU‘ B UCTOPUSATA Ha XalKy Ha 3anan. Ho
TIPE/IX Ja OTHMIIIA HAKPATKO Ta3u KHUTA, HEKA BH HATIOM-
HS1 32 OCHOBHHTE TEXHHKH Ha TMHCAHE Ha XalKy.

XaI‘/‘IKy HMa TPpU OCHOBHU TCXHHWKH 3a ITMCAHC:

1. ®opma
2. IlpexbcBaHe Ha MOBECTBOBAHUETO (IIEPUIIETHSA)
3. CuUMBONMYHH AyMU

@dopmMara € OCHOBHATA, HaW-paspOCTpaHEHATa |
Haii-100pe pazOupaema TeXHHMKa Ha Xailky Ha 3amap,
TIOpajIi CBOSITA YHHUBEPCATHOCT.

IpexbcBaHETO HA MOBECTBOBAHUETO CHIIIO € IIMPOKO
pasnpocTpaHeHa TEXHUKA Ha XalKy, Makap ¥ HE BUHATH
pazdupaHa (4ecTo € MO-CKOpO Pe3yTaT OT MaHUEPH3bM,
OTKOJIKOTO (PYHKITMOHAJTHO).

W3mon3BaHeTo Ha CHMBOJIMYHH TyMH € Hal-Tpy/JHaTa
U Hai-BUCOKOIIOCTaBEHA TEXHUKA, KOATO 3amaJbT BCe
Ollle HE € BB3MIPHElN, 3alI0TO HE € YacT OT 3alajHara
Tpaguims. OnMTUTE 3a NPEHANKCBAaHE HA SIOHCKOTO
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,,KUTO* UMaT OrpaHUYeHUs] Ha 3araj, MpocTo 3alioTo
,,KUTO* € SMOHCKU KYJITYpPEH CTEPEOTHII, KOUTO HE Chb-
IIECTBYBA Ha 3ama/l.

B To3u MoMmeHT TpsiOBa 1a ce 3amaze enuH BBIIPOC.
AKO CH TIPE/ICTaBUM 32 MOMEHT, Y€ HE CME XalKy TOCTH,
a, J1a peveM, MMUaHKCTH, ¥ Y¢ CBUPHM Ha IMHaHo, 0e3 1a
M3MO0J3BAME €Ha OT KIIOYOBHTE TEXHHMKH, KAKBO IIE
ObJIc HUBOTO Ha HaIllaTa XyJ0)KECTBEHA HHTEPIPETALHS
B CpaBHEHHE C ITUAHUCT, KOMTO M3I0JI3BA BCUYKH TEXHH-
ku? CbC CUTYPHOCT IO-HUCKO.

Hckam na kaxa, ye 3araJHUTe XalKy MoeTu TpsiOBa
J1a BKJIFOYAT U3I0JI3BAaHETO Ha CUMBOJIMYHU JlyMU B T10€-
TUYHATa CH IpaKkTHKa (a TOBa 03Ha4yaBa MeTadopH, 3a-
IOTO CHMBOJIATE Ca MeTaopH), aKO HUCKAT 3aIiaJHOTO
XalKy Ja JIOCTHIHE JbJIOOYMHATA U KJIacaTa Ha SIIOHC-
KOTO XaiKy. B mpoTHBeH ciydail 3amajHOTO XaiKy €
00peveHO Ha MPABOJIMHEHHO U PALMOHATHO M3pa3siBaHe,
KaTo OCHOBHA XapaKTEpUCTUKa Ha CBOsiTa Kynrypa. Po-
KyChT BBPXY CHMBOJIMTE JICLIEHTpHUpA pa3OMpaHEeTo Ha
XalKy OT Cb3HaHUETO KbM eMoLMHTe. ETO KaKk XaiKy HU
Ce pa3KpHBa Karo ITbJIHOKPbBHA MOE3HS, a HE KaTo ,,110e-
3usl, KOSATO HE € MOe3ust, KaKTo XalKy € OWJIO OMMCaHo
ot anojrorerute Ha Hro Eifok.

3arnoyHax Jia u3y4aBaMm ,,KIIFOYOBH JyMU' (CHMBOJIH,
KYJITYpPHU CTEPEOTHIIH) — KOHLENIMs, W300pereHa OT
bans Hamymmm — cien ydpeqmrTeTHOTO ChOpaHue Ha
CgeroBHara xaiiky acormaims (CXA) B TonmuH npe3
2000 r. Unesra 3a Obarapckus Xalky pe4HUK MU XpyM-
Ha, CIeJl KaTo BUJUIX PEYHHKa ,,50 KIFOYOBHU TyMH Ha
mwiemero Kyma“, cecraBeH or Xommuara ®ymno B
Kymamoro mpe3 2007 r. ITbpBara mu uzes Oeme, ye
OBITApCKUAT XaWKy PEYHUK ChAbpka U 50 KIIFOUOBU
JTyMH, B3€TH OT XaiiKy Ha Obarapcku rnoetu. Crpsix ce Ha
64 KI0YOBM AyMH B IIBPBOTO M3JAaHHE, & 32 BTOPOTO
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W3IaHue IMaHupaMm pedHuK cbe 100 KITOYOBH TyMH.
Eto ob6ur npernien Ha mbpBute 70 KIFOUOBU AyMH, TOM
ChIbpKa KaKkTO TOJIeMH TeMHU (KHzai), KOUTO MOrar Jia
OblIaT pas/eneHy Ha TIO-MaJIKU TEMH, TaKa U MAJIKU TEMH
(KOWTO B KJITACHYECKOTO ,,CAl/DKUKU* OMXa ChOTBETCTBA-
JIM Ha TepMUHA ,,KkUro®). ,,Kunait u ,,kuro* B Kiacudec-
KOTO SAIOHCKO CaMDKUKM CE€ OTHACAT 10 ,,TeMa’™“ |
,»[IPEIMET " WITH ,,lIPEIMET ",

BBJITAPCKU XAMKY PEYHHK

(ITBPBO JIOITBJIHEHO M3IaHKUE), CITUCHK Che 70 KITF0UO-
BU JTyMH B OBJITapcKu a30y4eH pex:

a3, Oanuia (rmaif), Ouika, Oor, BajeXkH, BOja, BOJay,
BpeMe, BBJIK, BBJIYM TIPA3HHUIIH, BATHP, ACTE, TYIIa, Tbp-
BO, JIABOJI, €3HK, JKEHa, YKCPTBOIPHHOIICHHE, 3aTBOD,
3Be3/1a, 3J1aT0, UICOJIOTHSL, UMe, KaJIeHIap, KaMbK, Koe-
13, KOTKa, Ky4e, JIechné, M000B, MeduTa, Mope, Myp-
3mika’, HacekoMo, Hebe, 3aArpo0eH KHUBOT, IMTUCMO, TIjIa-
HHHA, TUTO, TIPE/ILIH, NITUIIA, ITHT, PAKUs, PEKa, PEIUTHS,
puba, pomuHa, poca, PyHH, CaMoTa, CBSIT, CBETJIMHA, CBO-
00/1a, CEKCYaTHOCT, CMBPT, CHE)KEH YOBEK, ITaMeT, CYIIIa,
ChbpIIe, CSHKA, TeaThp, TUILIMHA, TPaMBai, MPa3HUK, YK-
paiina, osKIIop, IBST, YOBEK, IIIACTHE.

Tyk npencraBsiM efHa CTpaHMIIA OT OBITAPCKUS
XalKy peyHuk. Besika pedHrkoBa eIMHHIA ChIbPKaA TPH
34 TBJDKUTETHA KOMIIOHEHTA: JyMa (TeMa), ONHCAHWe U
TIOHE TPU XaiKy, KOUTO 51 WIIFOCTpHUpAT. SIMOHCKUTE pey-
HUILIM ChIBPXKAT U YETBBPTH €JIEMEHT: OOSICHEHHETO Ha
XaiKy, KOeTO CMETHAX 3a HEHY/KHO.

% Bacu JIeBcku — GBIrapcku HalMOHAJIEH FEPOit
# Myp3uika — MMETO Ha ChBETCKO MIIAJIEAKKO CITMCAHHE, KOETO Ha
OBITapCKH KApTrOH 03HAYABA ,,KPEMBJICKH TPOIT.
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PYHA

Pynurte ca cuMBONMYHATA MHCMEHOCT HA JPEBHHUTE
OBaTapyu, HIKOW JPYTH CTEMHH HAPOIM M TePMaHIIUTE.
boarapure ca m3nomBa pyHu A0 10-tu Bek, koraro
Ch3/1aBaT HOBAa MMCMEHOCT (KUPUJIMILIA) KaTO PEaKiys Ha
MPUEMAHETO Ha XPUCTUSIHCTBOTO. ['epMmaHIuTe ca nuca-
JIM ¢ pyHH 10 12-TH BEK, KOraTo ca MpeMHUHAIN Ha JIaTu-
nura. B pasputrero cu crnen 10-TH BEK pyHUTE TyOsIT
CHMBOJIMYHMS CH XapaKTep U ce TPEBPHIIAT BbB (OHE-
TUYHU 3HALIM KaTo BCSKA Apyra a30yka.

Kyuera ce 6usr.
KwbpBaBa pana npuimya Ha
OBJITapcKa pyHa.

Myxu ce naBsr
B KOPUTOTO 32 JJOOUTBK,
PYHHUTE CBIIO CE NABAT.

Karo pyna,

YepHa Ienepyaa JIETH

BBTPE 1 HaBbH.

Jlnmutsp AHakueB

BbarapckusT xailky pedHHK B ITBPBOTO CH M3/IaHUE
cpabpka 250 xaiiky ot 115 aBTopH KaTo WitocTparys Ha

TEMATa/TEMHUTE.

Hsxonko Oenexku 3a MHpBUS 3amafieH XaWKy ped-
HUK:

- XaliKy peYHHUKBT HE € aKaJIEMU4YHO, a MOETUYHO
MPOU3BENICHNE, N3Pa3 Ha MaICTOPCKA XalKy MpPaKTHKA.
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- XallKy peYHHKBT 33Ib/DKUTEIIHO U3pa3saBa MUPOT-
Jiesia Ha CBOSI aBTOP.

- Berpeku e xaiiky peqHUKBT MPEICTaBIIsIBA CYOeK-
TUBEH TOIJIE/I, TOW HE € HEIllO MPOU3BOJHO; TOM CE OC-
HOBaBa Ha KYJITYPHH JIOKYMEHTH, HAITCAHU Ha XalKYy.

- AKO e/MH XalKy PEeYHMK HCKa JIa TIPEICTABH CBOSTA
KyJATYypa, TOH TpsOBa Ja Mpou3n3a OT ,,BelIMKaTa Tylla
Ha Hapoja‘, KOETO O3HavaBa OT MOETUYHHUTE Chpla (He
KOHIICTIIIMS, @ aBTEHTUYEH [TOSTUYEH JIOKYMEHT).

- OcHoBara Ha BCEKM XallKy pEYHMK € IMOETHYHATa
MIPAKTUKA Ha HETOBUSI aBTOP.

- Kost ot cegemre nymm Ha xaiiky e kimodoBa? Kos
nyma e TeMara? ToBa ca 4yBCTBUTEITHU BBIIPOCH JIOPH 32
OIUTHH TTOETH.

- KimrouoBute 1ymu B Xxaliky OOMKHOBEHO Ca ChIIIECT-
BUTEITHU, HO MOTar Jia ObaT U MpHiIaraTeHy | TJIarou.

- Xaiiky, n30paHo 3a XaliKy peyHuKa, TpsoBa J1a 1pu-
TE)KaBa BUCOKU IMOSTUYHH Ka4eCTBa.

- KirouoBwre mymu morar jia Ob1at u ,,KAro®, ako ca
OCHOBHUSIT O0EKT Ha XalKy M3pasa.

XaliKy peyHHKBT € MOCTOSHHA ,,paboTa B IPOLIEC Ha
pazpabotka‘“. Toit obaue e HeoOXoaMMa KYJIMHHAIIUS Ha
BCSIKa CTPYKTYpa Ha XalKy JIMTepaTypaTa, HeHHUST MOK-
pUB ¥ BHJ TOTJIe[ BBPXY OIpE/eNieHa KyATypa upe3
XalKy.

MosxeM J1a peIcTaBUM CTPYKTypaTa Ha XaiKy JmTe-
patypara 1o CJIeIHHs HAuKH:

BIPAXJIAHE HA XAHKY JIMTEPATYPA,
CX€Ma OTrope HaaoIy

A. OcHoBHA

1. HaITUOHAJICH PEYHUK
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. HAIIMOHAJIHA aHTOJIOTHS

. MECTHH ¥ TEMaTHYHH aHTOJIOTHH
. @BTOPCKH KHUTH

. IEPUOJIUYHO U3/1aHKe

. KOHKypCH

. TyOJIMKAIK B UHTEPHET

NN AW

b. lorenauTenHa

8. MyOJIMYHY TOSTUYHH YSTCHUS
9. apxuB

10. opranuzanus

B Kpas Ha KHMrara ca BCMYKM KJIFOUYOBM JyMU Ha
XalKy, MyOJIMKyBaHU B Ta3l aHTOJIOTHSL.

Jlumumvp Anaxuee
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PREFACE

The basic idea of the book was to gather in one place
a certain selection of haiku from different national
literatures in order to be able to see the current state of
haiku literature in the world and the place of Bulgarian
haiku in it.

During the work, this concept spread, so | won't be
surprised if someone sees some kind of textbook in this
anthology. My intention was certainly to point out the
possibilities of developing haiku as a cosmopolitan
literature. This development cannot bypass local
specificities.

I owe a big ,thank you“ to all the editors who
collaborated on the ,,Out of Sun and Water* project.

We took the title from the motto of the heraldic coat
of arms of the Bulgarian Haiku Club, which was created
by visualizing the word "poet” written in Bulgarian runes.

| owe special thanks to the publisher Gabriela
Tsaneva and her publishing house ,,gabriel-e-lit“, which
in recent years has been the leading publisher of haiku
literature not only in Bulgaria but also beyond.

Dimitat Anakiev,

Village Groznatovci, Mountain Vartop,
December 14, 2025
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NMPEAroBOP

OcHoBHaTa ujes Ha KHurata Oeliie Ja ce cr0epe Ha
€THO MSICTO OIpeesieHa CENEKIHS OT XalKy OT pa3iiy-
HHU HalMOHAITHU JIUTEpPaTypH, 3a Ja MOXE /1a Ce BUIH
aKTyaJTHOTO CHCTOSHUE Ha XalKy JIMTepaTypara B CBETa
Y MSICTOTO Ha OBJIrapcKOTO XailKy B HesL.

Io Bpeme Ha paboTara Ta3u KOHLEIIIHS ce Pa3IpoCT-
paHu, Taka 4e HsAMa Ja Ce U3HEHaJIaM, aKo HSIKOW BUIU
HSKAKbB YUEOHUK B Ta3u aHTOJIOTHs. MoeTo HamepeHne
CBhC CHT'YPHOCT OeIlle 1a ocoya Bb3MOKHOCTHTE 32 Pas-
BUTHE Ha XalKy KaTo KOCMOIIOJIMTHA JIUTeparypa. ToBa
pa3BUTHE HE MOXKE JIa IIOJIMUHE MECTHUTE CHEII(DUKH.

JIbmka romsiMo ,,0marofiapsa’ Ha BCUYKU PElaKTOpH,
KOHTO CHTPY/HUYMXA IO MpoeKTa ,,OT CITBbHIIEC U BoAA.

3arnaBueTo B3eXME OT MOTOTO Ha XEpajIMYeCcKHs
rep0 Ha brirapckus xaiiky Ki1y0, KOWTO Oellie Ch3aajieH
4ype3 BU3YyaJIM3UpaHE HA Jymara ,I0eT", HalucaHa C
OBJITAPCKU PYHU.

JIbioka crienpanHu ONarofapHOCTH Ha M3aTenkara
I'abpuena [laneBa u HeHOTO W3IATENCTBO ,,gabriel-e-
lit“, KoeTo mpe3 MocieaHUTe TOUHH € BOACHIMAT H3/a-
TNl Ha XaiKy JMTeparypa He camo B bbirapus, HO U
W3BHH Hesl.

Jlumutsp AHakueB,

Cerno I'poznaroBuy, [ Inanunara Bepromn,
14 nekemBpu 2025 1.
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XAHPOBE / GENRES
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1. Author's haiku

(Pat Boran, Alain Kervem, Lee Gurga, Natalia
Rodriguez, Dimitar Anakiev)

1. ABTOPCKHK XauKy

(Nar bopaH, AreH KepBepH, Aun lNypra, Hata-
nma Poppurec, AMMUTLP AHaKKeB)
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IIar bopaun, Upaanaus,
®OPMA HA BbJIHMU, 15 xaiiky
Pat Boran, Ireland®>, WAVEFORMS?, 15 haiku

*

This. Then this ... and this ...
A lone crab scuttles between
islands of stillness.

Tosa. Ilocne ToBa... 1 TOBA...
CamoTeH pak ce MPOMBKBA MEXTY
OCTpOBH OT THIIIMHA.

*

Incredibly smooth,
morning’s newly washed-up stones —
like fresh eggs, or fruit.

HeepositHo rianku,
HOBOM3XBBPJICHH KAMbHH Ha CYTPUHTA —
KaTo MPECHU S UJIH TJI0ZI0BE.

*

When the Vikings came
there was nothing here. A breeze
is the wind of change.

Koraro BukuHITHTE NOHI0XA,
TYK HAMaIe Huo. bpus
€ BATHPBT Ha IPOMSIHATA.

5> WAVEFORMS, Bull Island Haiku, Orange Crate Books,
Dublin, Ireland 2015
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*

Poor old Captain Bligh,
never guessed what was to come —
bounty by and by.

bennusr crap kanuran briai,
HUKOT'a HE € MPEeAToiaral KakBo e JOH/Ie —
M300MIIHE OT BpeMeE Ha BpeMe.

*

When | was a boy
we drove out here once, these dunes
like the ruins of Troy.

Koraro 0s1x Momue,
BEJIHBXX KapaxMe TYK, [IPe3 TE3U JFOHU
Karto pyuHure Ha Tpost.

*

Small dogs running free;
fitful, feigning, doubling back —
the sea on its leash.

Marku Kydera TH4aT CBOOO/IHO;
HECIIOKOMHHU, ITPECTPYBAILH Ce, BPBILAT CE Hazal —
MOPETO C KaMIIIKaTa CH.

*

Sleepers, nuts and bolts;
and, between the gaps, the air
in which this world floats.

Tpasepcku, ¢ raifku 1 60ITOBE;

1, MEXTY IIPOITYKUTE, BB3YXbT,
B KOMTO TO3H CBSIT CE€ HOCH.
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*

As precise as word
son a page, in the fresh mud —
the language of birds.

TouHo KaTo 1yma
Ha CTPAHMLIA, B [IPSCHATA KaJl —
€3UKBT Ha ITULIUTE.

*

Empty at first sight,
unless that is the message —
a bottle of light.

[Ipa3Ho Ha 1pBB nOTTIEN,
OCBEH aKO TOBa HE € IOCJIaHUETO —
OyTHIJIKa CBETJIMHA.

*

The world’s axis shifts:
from a garden in Clontarf
cherry blossom drifts.

Ocra Ha cBeTa ce U3MECTBA:

ot rpajuHa B Kionrapg
YepeILoB LBST ce HOCH.

*

Look what we’ve just found,
something religions yearn for —
the sky on the ground.

BrkTe KakBO TOKY-III0 OTKPUXME,

HEIIO, 32 KOETO PEIUTUHTE KOTTHESIT —
HeOeTo Ha 3eMsITa.
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*

It’s all about light —
bird song, child’s play, plankton bloom,
the weed’s dizzy height ...

Bceuuxko e CBBbP3aHO CbC CBCTJIMHATA —
IIECCH Ha NTHIX, ACTCKA Urpa, H’B(bTe)K Ha II'TAaHKTOH,
3aMaiiBaliaTa BUCOYMHA Ha IUICBEIIUTE. . .

*

,,Bee orchid, | know
you’re here somewhere, but it’s late.
Soon I’ll have to go.*

1 [4ena opxuzes, 3Ham,
4e CH TYK HSKBJIE, HO € KbCHO.
Ckopo 111e TpsioBa a TpbIrBam.

*

Sharing cigarettes,
old man sitting on the wall
with his former self.

Crionemstiiku 1urapH,
cTapell, ceiHasl Ha cTeHaTa
C TIPESIUIITHOTO CH a3.

*

(As the buddhists sing
to the ice-cream man, Make me
one with everything.)

([dokaro Oymuctute riesit

Ha cnagonessipst, Hanpasu me
€ITHO C BCHYKO. )
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Aunen KepsepH, bperan, ®panuus
IHOPTPETH HA CBETA, 17 xaiiky
Alain Kervern, Brittany, France

LES PORTES DU MONDES?, 17 haiku

*

Du gosier de la ville
Les néons
Montés en grain

Ot rpIioTO Ha rpasa
HeonoBure cBerimHmn
['panynupanu

From the city’s throat
The neon lights
Granulated

*

Il pleut noir
Les ombres s'accroypussent
Au fond de l'aube

It's raining black
Shadows are crouching
In the depths of dawn

Bamu yepeH nbxa
CeHKHTE ca ce CBIIN
B npnbunute Ha 30para

6 LES PORTES DU MONDE, Edition Folle Avoine, Rennes,
France, 2013
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*

A chaque pas
Un pylone
Blesse la luna

At every step
A pylon
Wounds the moon

Ha Bcsika cTeika
IInnon
PansBa mynara

*

Enfouie
Sous les klaxons
La chanson de mon fils

Buried
Beneath the honking horns
My son's song

Iorpebana

Ilox knakcoHwuTe,
IlecenTa Ha cuHa MU
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*

La rire de la vieille dame
Déplié
Contre la mur

The old lady's laughter
Unfolded
Against the wall

CmMmexbT Ha cTapara Jama
Ce pasrppHa
Cpenry crenara

*

A peine éclos

Per bancs entiers les mots
Se jettent dans le vide

Barely hatched words
In whole rows
Throw themselves into the void

EnBa uzmonenn AYMHUTC

Ha uemu penose
Ce XBBpIAT B Ipa3HOTaTa
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*

Du fond des rues
Le Voie Lactée regagne
La surface

From the depths of the streets
The Milky Way returns to
The surface

Ot 1pI0MHUTE HA YIUIIUTE,
MIte4qHuST BT Ce 3aBphIla
Ha [ loBbpxHOCTTa

*

Derriére le guichet
Ce météore
Momifié

Behind the ticket window,
This mummified
Meteor

3a1 ruieTo 3a OuieTH,

To3u mymuduimpan
Mereop

32



*

Splashes at the windows
The sunset
Devours its children

[Ipbeku 1o npozoprure
3ane3nT monTeIa
Henara cu

*

A Taréte des toits
L'arc-en-ciel
Les doights coupés

At the rooftop ridge,
The rainbow,
The severed fingers

Ilo Gunara Ha IOKPUBHTE,

OtpsizaHuTe MPHCTU
Ha Jbrara
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*

Entre deux grues
Les heures font pivoter
Le ciel sur ses gond

Between two cranes,
the hours turn the sky
on its hinges.

Mexy 1Ba KpaHa,
4acoBeTe 0OpBIIAT HEOETO
Ha MaHTUTE CH.

*
I tient la ville

Au bout des ailes
Le goéland sacre des tempétes

He holds the city
At the tips of his wings
The sacred seagull of storms

Ts nepoku rpaga

Ha Bbpxa Ha kpusere cu
Caemienara vaiika Ha OypuTe.
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*

Débacle des trottoirs
Ta voix seule
Prisonniére des glaces

The sidewalks crumble,
your voice alone,
imprisoned in ice

Tporoapure ce pymar,
CaMo IJ1achT TH,
3aTBOPEH B JIE/I.

*

Dans le ventre
Des cas_eirs
Le soleil ne bouge plus

In the belly
of the hutches,

the sun no longer moves.

B xopemute Ha KblmTe
CpHIIETO
Beue ne ce nemxu.
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*

De ton visage
La mer
S'est retirée

The sea
Has receded
From your face

Ot mmiero T
Mopero
Ce e oTApbIHAIIO.

*

Une pierre
Entrant le silence
Dans sa chute

A stone,
Entering silence
In its fall

Kammbk,

Hasimza B Tuinmaa
TIpY N3/IaHETO CU
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*

Totémisée

Une femme de brume
Dans les saules

Totemized
A woman of mist
In the willows

Toremusupana
’KEeHa OT MbIJIa
BbB BBpOUTE
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JInii 'ypra, CALL{

IENOTHT, KOUTO IMMOXKEJIAX, 16 xaiiky
Lee Gurga, USA

THE WHISPER | WISHED FORY, 16 haiku

*

All Hallow's Eve
fitting a new set
of false teeth

Bcewu ceetnn
TIOCTaBsIHE Ha HOB KOMILIEKT
W3KYCTBCHU 3b0H

*

rooster crowing
two old soldiers
at the bar

TETEN T1ee
JIBaMa CTapyu BOMHUILIN
B Oapa

*

forgotten for today
by the one true god
autumn mosquito

3abpaBeH 3a JiHeC
OT EIMHCTBEHHS HICTUHCKH OOT
€CCHEH KoMap

" THE WHISPER | WISHED FOR, Modern Haiku Press,
Champaign, Illinois, USA, 2016
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*

winding a bobbin
cotton the color of
her husband's winter

HAaBUT HA MaKapa
IIaMy4eH KOHELI ¢ [[BETa Ha
3MMara Ha ChIpyra i

*

petal fall
the blossom end
of the fetus

T1a71a BEHYEIIMCTYETO
b TAImMs Kpai
Ha 110713

*

hummingbird!
| shave off my sorrow
with a new razor

Kormbpu!
OpbCHA MbKaTa cH
C HOBa caMOOpBCTauKa

*

first snow a practicing non-believer

*

IIBPBU CHAT — PEJIMTUO3HA IMPAKTHUKA Ha HEBAPBAILIA
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*

foolish enough
to follow me home:
evening star

AOCTAaTb4HO IJIyliaBa
71a M€ TIOCJIe/TBA /10 BKBIIIH:
BEUCpHA 3Be3/1a

*

warm pillow
here tonight
for small repairs

TOIUIA BE3IJIaBHUIIA
TYK Ta3u Be4ep
3a MaJIKO Bb3CTAHOBSIBAHE

*

shy smile light as a feather as a refugee

CpaMeKITNBA YCMHBKA
JIeKa KaTo meplie,
KaTo OexaHel|

*

hilltop cemetery
touching another world
with my tongue

rpoouILe Ha XBJIM

JIOKOCBaM JIPYT CBSIT
C e3UKa CU
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*

first snow
the eyes of the snowman
in my pocket

ITBPBU CHST
OYUTE HA CHEXXHUS YOBEK
B JDKOOA MU

*

ejaculation
a softening
of grief

SSIKYJIAITHST
OMEKBaHE
Ha CKpBOTa

*

ultrasound
your inner
dolphin

YATpasByk
TBOSIT BBTPEIICH
nenduH

*

runaway moon painting the lips of her myth

Oeruiara JiyHa
pucyBa HElHaTa
JereHza
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*
hard to say the soldier's eyes
TPYZHO € Ja KayKelll

KaKBO IPEMbJT4aBatT
OYUTE HA BOMHUKA
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Haranus ®epuannec, Ucnnanust

XAWKY:

3A CE30HU, HACEKOMHU U MOMEHTH
Natalia Fernandez, Spain,

HAIKUS:
DE ESTACIONES, INSECTOS Y MOMENTOS

*

Lluvia hacia dentro,
al origen del rio...
llena de vida

Rain inward,
to the river's source...
full of life

X1 HABBTpE,
KBbM M3BOPA HA pEKaTa...
ITBJIEH C KUBOT

*

Hélices de los tilos
amarillean
sobre las luces blancas

Linden leaves
turn yellow
above the white lights

JIumoBu ymcra

TIOXBJITABAT
Haza OennTe CBETIIMHU
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*

Se ha encendido el verano
en las espigas.
La mariposa ciega

Summer has ignited
in the ears of corn.
The blind butterfly

JIsroTo pasnaneHo
B LIAPEBUYHUTE KJIACOBE.
Crsmara nenepypa.

*

Se agacha el horizonte.
Un canto leve
se eleva desde el mar

The horizon bows.
A soft song
rises from the sea

XOpU30HTHT CE IMOKJIAHS.
Hexna necen
Ce U3/Iura HaJl MOPETO.



*

Hiedra del muro:
larevelalaluna
en su silencio

Ivy on the wall:
the moon reveals it
in its silence

BpbluuIsAH BEPXY CTEHATA:
JIyHaTa ro pa3Kpusa
B TUILIMHATA CH

*

Remonta el salmén
los restos del deshielo.
La luz renace

The salmon swims upstream
amidst the remnants of the thaw.
Light is reborn

CpomMrara IITyBa Harope 1o T¢UCHUCTO

CPEI OCTAaTBIUTE OT Pa3Mpa3siBAHETO.
CaernMHara ce npepaxria
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*

La primavera;
petalos que nos miran
desde la brisa

Spring;
petals that gaze at us
from the breeze

IIposer;
BCHYEIIMCTYECTA, KOUTO HU TJIe/aT
ot Opu3a

*

Cruzando el rio —
a través de los peces —
el plenilunio

Crossing the river —
through the fish —
the full moon

INpecuyarna pekara —

Tpe3 puodure —
ITbJIHATA JTyHa
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*

Cobre en el cielo.
La luna se desgaja
hasta ser agua

Copper in the sky.
The moon breaks apart
until it becomes water

Men B HeOETO.
Jlynara ce pa3nana
JIOKATO CTaBa BOJIA

*

De noche llegan
u_blcuos vendavales
sin atadura

At night,
ubiquitous gales arrive
unbound

[Ipes HotrTa

Be37IeChIIM Oypy MPUCTUTAT
HEOTPaHUYCHU
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*

Queda el silencio.
Nosotros lo inventamos
junto a las aguas

Silence remains.
We invented it
by the waters

Tummna ocrasa.
M3mucimxme s
OT BOIUTE

*

Las libélulas
extintas sobre la miel.
Un mal augurio.

Dragonflies
extinct upon the honey.
A bad omen.

Boann xonuera

W3Ye3HATN BBPXY MeJIa.

Jlora moymmu0a.
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*

Somos eclipse.
Las lunas derramadas
sobre la sombra.

We are eclipse.
The moons spilled
over the shadow.

Hue cme 3arbMHEHME.
Jlynwure ca pasisatu
HaJl CSIHKarTa

*

El tiem_po cesa
en la mirada sutil.
Solo es regreso.

Time ceases
in the subtle gaze.
It is only return.

Bpemero crimpa

B HCYJIOBUMU TIOTJIC.
To e camo 3aBpbLIaHE.
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*

Oblicuo junco:
nunca se vanagloria
de sobrevivir.

Slanting reed:
it never boasts
of surviving.

Haknonena tpbcTrka:
TSl HUKOI'a HE CE€ XBAIU
C OLICJISIBaHE.
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JAumurbp AHaKHeB

PA3XOJIKA C KYYES, 15 xaiiky
Dimitar Anakiev

WALK WITH THE DOG, 15 haiku

*

Ecenna ropa.
Pazxoxnam ce ¢ kydeto,
KOETO Beve I'o HiAMa.

Autumn forest.
| walk with the dog,
which is no longer there.

*

PaborHryeckara Kiaca
Obp3a, Obp3a, Obp3a, 3a 1a
XBaHE aCaHChOPA.

Working class
hurries, hurries, hurries
to catch the escalator.

*

Ha banxkanwure,
HapUYaiKy I'M PYCTUK,
pacrtaT CBaCTHKH.

In the Balkans
calling the name of rustic
swasticas grow.

8 CTBITAJIA, OBPACJ/IH C MBX, Collected works by Dimitar
Anakiev, first book, gabriel-e-lit, Sofia, Bulgaria, 2024
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*

M3non3saiiku TsU10TO CU
Jia pa3pyI UMIIEpHaI3Ma —
KOITYE MaHAIIO B 30pH

Using its body
to destroy imperialism —
a button dropped at dawn

*

EnHo nere BBTpE B MEH
ce JIrojIee Mpe3 MbIiiara
HaJT I6I00KaTa BOIA.

A child inside me
swings through the mist
over the deep water.

*

IIpornerna Beuep.
Konenoro na 6poHOTpancnopThopa
CMa4KBa IyIepa.

Spring evening.
The wheel of the troop carrier
crushes a lizard.

*

BarspsT Ha Epoc
U BATBPBT Ha Tanaroc
B UepyIKaTa Ha parnaHa.

The wind of Eros

and the wind of Thanatos
in the shell of the rapan.
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*

Karmka ot knazgenen.
I'pobapu ns3komaxa
TpaJIsiIoBa KOCT.

A drop from a well.
Gravediggers dug up
an ancestor's bone.

*

bnarogapna
Ha BCUYKH, KOUTO $ XaIIBar,
OaHMIIA ChC CUPCHE.

Grateful
to everyone who eats it,
cheese pie.

*

HoBa roguna.
Ha nepBasa Ha npo3opena
ChOpaHU MBPTBU MYXHU.

New Year.
Dead flies gathered
on the windowsill.

*

oT OankoHa HCOOCTHXKMMMU IINIaHMHHA

from the balcony unreachable mountains
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*

OO0pncHax Opagara cu —
3aJIerBaIa MbIJia
110 IJTaHUHAaTa.

| shaved my beard —
sticky mist
under the mountain.

*

JIBe MBbI4aHUA
1 JIBa Mecelia ce cpeuar
B MeuTa Ha Iernepy/a.

Two silences
and two moons meet
in a butterfly's dream.

*

Miana TpeBa —
IJJTAHUHATA KbPBHU OT LIUIEM,
IBJIEH C MEUTH.

Young grass —
the mountain bleeds from a helmet
full of dreams.

*

I'oBopuM 3a npeuy.
Jlymute HM OTHACST
HEIIO3HATH IITULIN.

We are talking about ancestors.

Our words carried away
by unknown birds.
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2. XXeHcKH nouyepk (GeMUHUCTKO XauKy)

2. Female handwriting (feminist haiku)
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Caromu Kamakypa
CEJIEM 3AJIE3A, 13 xaiiky
Sayumi Kamakura
SEVEN SUNSETS?, 13 haiku

*

| wonder:
can we live together
with selfish garbage?

Uyns ce:
MOYKEM JIU [ )KUBEEM 3a€THO
C €rOUCTHYHH OOKITyIH?

*

Saké overflowing
it's cup —

is it happy?

Cake nipenmBa

OT 4allara Cu —
LIACTIINBO JIH €7

9 SEVEN SUNSETS, Allahabad, India, 2013
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Orpheus crying —
| wonder:
will my husband cry?

Opdeii rmaue —
Uyns ce:
11€ ce pasIlIaye U ChIPYrbT MU?

*

,,Good moming™ to you —
My lips in the shape
of atriangle

,»J100p0 yTpo* TH Ka3Bam —
YcrHuTe My BbB popmara
Ha TPUBI'BJIHUK

*

With my breasts,
I'm blocking
your spring breeze

C repaute cu
CIIpam
TBOSI IIPOJIETEH OpU3

*

A man comes back —
even his shoulders
and tongue are cold

EnuH MBbX ce 3aBpbIa —

JIOpY CbC CTYAECHU PaMeHe
1 €3UK
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*

An arm of happiness
as my pillow —
wanting to sleep

Prkara Ha 1mactueTo
€ KaTo BBL3ITIaBHULIATA MU —
JaKa J1a 3acIid

*

Meeting a whale
after seven sunsets
and six capes

[a cpennent kut
CIie]T ceZieM 3alies3a
U LIECT HOCa

*

A music box —
| want to see you
again and again

My3ukanHa KyTst —
HICKaM J1a T€ BIDKZA
OTHOBO Y OTHOBO

*

An acorn falls,
knowing the depth
of your heart

Emus sxpie1 11a0HA,

OITO3HABAIKHY JILI0UHATA
Ha ChPUETO TH
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*

Picking up a breeze,
let us return
to the sunset

Io nopuBuTe Ha Opu3a,
HEKa Ce BbPHEM
KBM 3aJ1e3a

*

A bud starting to sprout
while you push
on my back

IIsnka 3anouBa 12 KbJIHA
JIOKATO MPUTHUCKAII
repba MU

*

| believe in the
whereabouts of your river
and cross the bridge

Bsapsam
B MSCTOTO Ha TBOSITA peKa
U IIpecrdyaM MocCTa
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3. Worker's haiku
3. PaboTHUUECKO XaUKy
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Many Kanr, Yanpurapx, Unaus, 17 xaiiky
O, TbTHU PABOTHMUILIA?

Manu Kant, Chandigarh, India, 17 haiku
0O, ROAD WORKERS!

*

O, road workers!
Come hither, please
& show me thy fate line

O, mbTHU pabOTHHUIH!
Enare Tyk, Momnst
M MU ITOKaKETE JTUHUATA HA Cha0aTa CH

*

The laughing Buddha'!
tell me
what was so funny about your times?

Cwmeenst ce byna
KaKH MU
KaKBO OelIIe TOIKOBA CMEIITHO BBB BPEMETO TH?

100, ROAD WORKERS, Kartini s dumi i bagri, Sofia, Bulgaria,
2025

1 Cmeemmsr ce Byna — ¢urypa B KuTaickusi Oyau3bM, KOSATO
CHMBOJIM3UPA PAZIOCT, YIOBICTBOPEHHE M IIPOCIICPUTET
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*

class real_Jnior] -
from which victorious battles
are you back?

cpelia Ha Kiaca —
OT KOHM HOOEI0HOCHU OUTKH
ce BbpHaxTe?

*

Afzal Guru'? hanged —
just when winter in Kashmir
was given way to spring

Ad3zan I'ypy obecen —
TOYHO KOraTo 3umara B Karvup
OTCTBIIH MSICTO Ha MPOJIETTa

*

Yes, Kashmir is part of India
but it also has a brain
located in Shinagar

Ha, Kamvup e yact ot Maaus
HO IMa U MO3bK
Hamwupai ce B [lIunarap

12 Adpzan T'ypy (1969-2013), cenaparuct va Kamvup, obecen ot
HHIMICKOTO MPABUTENCTBO
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*

haiku vs senryu business —
tell me instead if America
is a totalitarian capitalist state?

XalKy cpelry CeHpro Ou3Heca —
Ka)KeTe MU BMECTO TOBa JJTd AMeprKa
€ TOTAJIMTapHA KAITUTaIMCTHYECKa IbprkaBa?

*

Other haiku too actual and sharp.
How many of us dare to write
so direct poetry?

Jpyru xaiiKy TBBp/E aKTyallHU U OCTPH.
Konxko ot Hac cmesT 1a nuiar
TOJIKOBA JIUPEKTHA ITOE3HUS?

*

another US shooting —
just like the cyclical crisis
of capitalism

ome enHa crpenoa B CAI —

TOYHO KaTO HUKIIMYHATA KpU3a
Ha Karurajii3mMa
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*

before the mirror —
a Dalit®> makes up
for a smile to alight on her face

TpEJT OTJISAAIOTO —
e/IHa TAIUT™ ce TpIMHpa
3a J]a ce YCMUXBA, 32 Jia pasiib(He JUIIETO M

*

drought conditions —
the poor farmer's eyes
a broken mirror

cymia —
ounTe Ha OemHus hepmep
CUYIICHO OTJIeIANIO

*

telling my daughter about the Soviet Union —
| begin with
once upon a time

paska3Baiikil Ha JTbiieps ¢l 3a CbBETCKUS ChIO3 —
3anoyBaM ¢
MMaJIo €IHO BpeMe

13 TamiT — HAW-HUCKOTO CTBHIANO CPEN MHAYCHTE B KACTOBAaTa
MHJLYMCTKA PEJIUTHSL, KOUTO OOMKHOBEHO M3BBPIIBAT 1ISIaTa PhuHa 1
yepHa paboTa. {aauT e 0003HaUYEHHE 32 IPYyIa XOpa, TPaIMIMOHHO
CUHMTAaHH 33 HEIOCETAEMH.
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*

kulak*
with a human face —
there must be a copyright violation

KyJaK
C YOBEILIKO JIMILIE —
TpsIOBa J1a € HAPYIIIEHO AaBTOPCKO IIPaBO

*

you swear by your Santa —
| have seen kid ragpickers
giving our world a second chance

kbJHer ce B TBos Jsiio Konena —
Bwxnan ceM s1era, Kouto chOMpar rmapriaim
I[aBaI\/JIKI/I Ha HallIvsA CBAT BTOPU LIAHC

*

| bump into my ex-psychiatrist —

she tells me

,,You can step into the same river twice*

CombeckBaM ce ¢ OMBIIATa CH ICUXHAThPKA —
TS MU Ka3Ba
,»MOYKEIII JTa BJIE3€II B €/IHA U ChIlla peKa JBa BT

*

Marx on hold —
my 8-yr-old daughter
still obsessed with Barbie

Mapkc Ha M34aKBaHe —

8-royuHaTa Mi IbLIEpPS
Bce oltie € oocedena ot bapou
*
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peering closely at the tag
American flag
made in China

B3MPANKK CE BHUMATEITHO B €TUKETA
aMEpUKaHCKO 3HaMe
npousBeneHo B Kurait

*

rising above
the National Anthem
the ringtones

W3IUralll ce Ha
HALMOHAIHUS XUMH
3BBH

NOTES:

! Laughing Buddha - figure in Chinese Buddhism

who symbolizes joy, contentment, and prosperity

2 Afzal Guru (1969-2013), Kashmir's separatis hunged
by Indian government.

3 Dalit — the lowest rung of Hindus in the casteist

Hindu religion who generally do all the manual & menial
work. Dalit is a designation for a group of people

traditionally regarded as untouchable.

4 kulak — a big landlord in Russian
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4. Haiku for Children
4. Xaunky 3a peua
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LONELINESS!, by Gabriel Rosenstock, Ireland
CAMOTA, ot I'adpuen Pozencrok, Upiaanaus

*

croak! croak!
a frog hiding
(maybe two?)

Kpsik! Kpsik!
aba ce Kpue
(Moxe Ou 1Be?)

*

seagulls
they have something
on their mind

Yaiiku
T€ UMAT HELLO
Ha yma CH

*

| dreamed of falling leaves
and awoke — the leaves
had fallen

CrHyBax maJiamm Jmcra
U ce ChOyanX — JucTara
Os1xa magHam

14 published by author in Ireland, 2025
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*

where did they come from
where are they going?
sheep on the road

OTKBJE JOMI0XAa
HaKbJE OTUBAT?
OBIIE HA ITHTA

*

you're alive — I'm alive
stars are alive

alive alive oh!

JKUB CU — a3 CbM KHUB
3BE3MIUTE Ca KUBU
SKUBH JKUBH O!

*

my sister's toenails
inaword...
scary

HOKTHUTC Ha KpaKaTa Ha CECTpa M1

C eIHa [yMa...
CTpAIITHO

*

lonilynes loneyless
loynyliness...
| can't spell it

camora 6e3 caMoTa

JIOAJIHOCT. . .
HE MOra Jia ro Halmiia
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*

counting turkeys...
the turkey-girl's head
IS swimming

Opost IyHKHU. ..
TJ1aBaTa Ha MOMHYETO-TTyHKa
TUTyBa

*

cobbler...
a large hole
in his shoe

oOymap. ..
roJsMa Jayrka
B 0OyBKara My

*

little rabbit!
your whiskers
have stopped trembling

MAaTBK 3aek!
MYCTaIuTe TH
ca CIIPEJIH J1a TPETIePSIT

*

,....and then I'll thrash the Brits —
in Indial

good luck, Napoleon

»- - - M TOT:ABA T1I¢ OMs OpUTAHITUTE —

B Uams
ycnex, Harmoneon
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*

frogs

searching for the source

of ripples

JKaou
TBPCAT U3TOYHHKA
HA BBJIHUYKUTE

*

young boy...
shoes matching
his hair

MaJIKO MOMYE. . .
OOYBKHTE IPUIIYAT
Ha Kocara My

jumping
out of the page!
a haiku about a frog

CKada

OT CTpaHHIIaTa
XalKy 3a xaba

*

creak of oars..
he rarely hears it now
boatman

CKBpIIaHe Ha rpedia. ..
TOH PS/IKO TO UyBa cera
JIozKap
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*

what language
do they speak?
mermaids

Ha KaKbB €31K
TOBOPST?
pycaliku

*

tread softly, softly...
our fragile
universe

CTBIIBA THXO, THXO. ..
Hallara Kpexka
BcejeTa
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5. Student's haiku

5. YueHHueCcKHu Xxauky
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SLOVENIAN HIGH SCHOOL HAIKU®

(14-18 year old) compiled & edited by Edin Saracevi¢,
Slovenia

CJIOBEHCKO XAWKY 3A THUMHA3UA

(14-18 roguum) cheTaBeHoO M pegakTHpaHo oT Exux
CapaueBny, Ci10BeHus1

1.

tiso¢ tiSin
ene noci
te ni

a thou_sand silences —
one night
you are gone

XWIs11a MbTYaHUs —
€1Ha HOIII
T CU TPBIHA

Rok Vahter / Pok Baxrep

15 HAIKU", Slovenian high school haiku competition almanac, I-
25, Gimnazija Vic, Ljubljana, Slovenia, 2001-2025
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2.

Ptice selivke

za hip spremenijo
vonj v zraku

Migratory birds
change the smell in the air
in an instant

[Ipenernure nrrm
[IPOMEHST MUPU3MAaTa BbB Bb3/1yXa
3a MUT

Maja Cimerman / Mas Ilumepman

3.

Tisina med nama
se razleze po mestu.
Zapreva oCl.

The silence between us
spreads throughout the city.
Let's close the eyes.

TummHara Mexy Hac
Ce IIPOCTUPA U3 LENUSI TPaLl.
Hexka 3atBopum oum.

Eva Orsi¢ / EBa Opumy
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4,

Na tvoji postelji
pociva

muca

There is
a pussy
on your bed

Hma
BarvHa
Ha JIEMVIOTO TH

Aja Dobnik / Ast Ioonuxk

5.

Telefon. Pivo.
Pivo. Telefon. Pivo.
Pivo. Telefon.

Telephone. Beer.
Beer. Telephone. Beer.
Beer. Telephone.

Tenegon. bupa.
bupa. Tenedon. bupa.
Bupa. Tenedon.

Blaz Marot / baa3 Maport
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6.

Ljubezen je v zraku,
na mojem obrazu
ffp3 maska.

Love is in the air,
on my face
ffp3 mask.

JIxo60BTa € BBB BB3/IyXa,
Ha JIMLIETO MU
Macka fip3.

Neli Dolinar / Hesiu /Io6unap
7.
nekaj za duso
topla postelja in on
jazz

something for the soul
warm bed and he
jazz

HEIIO 32 JTylara
TOILIO JIETJIO U TOM

oKa3
Julija Lubej / xyaus JIrooex
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8.

Ponedeljek zjutraj —
iphone séde

k androidu.

Monday morning —
iphone sits
next to android.

IloHenemHuk cyTpyH —
aiidon cequ
0 aHJIPOHI.
Zan Gabrovsek / ’aun I'aéposuex
9.
Torek:

jaz pa Se vedno ne vem,
kaj je haiku.

Tuesday:
I still don't know
what a haiku is.

Brophuk:
Omwe He 3HaM
KaKBO € XalKy.

Jan Bezjak Kokalj / sfIn Bezxak Kokamxk
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10.

Partner,
pokilic,
ruska ruleta.

Partner,
profession,
Russian roulette.

ITapTHBOD,
nipodecws,
Pycka pynerka.
Ana Skerbec / Ana IlIkep6ek
11.
knjiga poezij
neznosen vonj
custev neznanca

poetry book
unbearable smell
of stranger’s feelings

CTUXOCOUpKa
HETIOHOCHMAa MUpPH3Ma
Ha YyBCTBaTa Ha HEMIO3HAT

Tanja Bozi¢ / Tausi Boskuu
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12.

Med nama

ni kemije, samo
varnostna razdalja.

There is no chemistry
between us,
just a safe distance.

Hama xumus

MEXTy Hac,

camMo 0e30racHa IUCTaHIMA.
Ela Poto¢nik / Ena ITorounux

13.

Neznanje bezi
skozi odprto okno
stare ucilnice

Ignorance escapes
through the open window
of the old classroom

HesexectBoTo Osira
pe3 OTBOPEHHSI IPO30PEII
Ha cTapara KJIacHa CTast

Aja Dobnik / As JlooHuk
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14,

pred poukom

veckrat sladkana kava
okusSam le strah

before class
multiple times sweetened coffee
| only taste fear

TIPe/IU yac
MHOT'OKPATHO TOJICNIA/ICHO Kade
Ycermam camo BKyC Ha cTpax

Neza Kastelic /Hesxa Kacremu

15.

Listava knjigo,

vonj, po
neizreCenih besedah.

We leaf through the book,
smell, for
unspoken words.

[IpenucrBame kHHTATA,
MOyILIBaMeE 3a
HEHM3Ka3aH! JTyMHU.

Rubi Karolina Kastrun / Pyon Kaposmna Kamrrpyn
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16.

Zapuscen vrtiljak.
Zlomljena gugalnica.
Digitalno otrostvo.

Abandoned carousel.
Broken swing.
Digital childhood.

N3ocraBena BbpTEIEKKA.
CuyneHa jronka.
JIAruTamHo IE€TCTBO.

Ana Kumperger / Aua Kymneprep
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German quality haiku of all time, Selection
and translations into English by
Klaus-Dieter Wirth

HemMcku XaKy C BUCOKO Ka4eCTBO 3a BCUUKH
BpemeHa, Noa6op ¥ NpeBoAr Ha aHTAMUCKU OT
Knayc-Aurep Bupr

*

Frost
ich fliichte in den Sommer
des Fotoalbums

Frost
| flee into the summer
of the photo album

Cnana
bsram B 1sTOTO
oT (horoanOyma

Christa Beau / Kpucra bo
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*

Im Treppenhaus
dein Licheln
ist schon oben

In the staircase
your smile
already upstairs

Ha creinomero
YCMHBKATa TH
€ Beue rope

Gerd Borner / I'epa Bropuep

*

Haltestelle
die Wirme in meinem Riicken
steigt aus

bus stop
the warmth in my back
steps out

aBTOOYCHA CITpKa
TOIUIMHATA B I'bpOa MU
W37IM3a

Luise Eilers / JIyn3e Aiinepc
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*

gefillte Kiefern
das Licht des Himmels
nun ohne Halt

cut down pines
the light of the sky
without any support

OTCe4eHU OOpOBE
CBETJIMHATA OT HEOETO
0e3 HUKaKBa Oropa

Gerda Forster / I'epna ®bopcrep

*

Blatter schweben
im Abendlicht — wie schwer
so leicht zu sein

leaves are floating
in the evening light — how hard
to be so light

JIucrara ce HocSIT
BbB BEUEpHATa CBETJIMHA — KOJIKO € TPYIHO
J1a CH TOJIKOBA JIEK

Ruth Franke / Pyt ®panke
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*

Stromausfall
jetzt dehnt sich
der Sternenhimmel

power failure
expanding
the starry sky

CIIPSI TOKBT
pasimpsiBa ce
3BE3HOTO HeOE

Ilse Jacobson / Uice SIkyocon

*

Abschied —
zwei Atemwolken
ZU einer

farewell —
two clouds of breath
become one

cOoryBaHe —
n1Ba o0JaKa IbxX
cTaBar eIyH

Matthias Korn / Maruac Kopu
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*

Winterabend
mit kleinen Stichen erscheint
das Lécheln der Puppe

winter evening
appearing with small stitches
the doll‘s smile

3MMHa BeYep
TOSIBSIBA CE C MAJIKU LLIEBOBE
YCMUBKA Ha KyKJIaTa

Ingrid Kunschke / Uarpua Kynike

*

Treibholz ...
angekommen
im Ikebana

driftwood ...
arrived
in ikebana

TUIABAIIIA THPBECHHA. . .
TIPUCTUTA
KaTo nKebaHa

Marion Naumann d‘Alnoncourt /

Mapuon Hayman 1' ATHOHKYpPT
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*

Teezeremonie
ihre Hande —
Porzellan

tea ceremony
her hands —
porcelain

YyaeHa [IepEMOHHUS
HEIHUTE PhLIE —
TopIeaH

Eleonore Nickolay / Eneonop Huxouaii

*

am grab
mein atmen
trennt uns

by the grave
my breathing
separates us

Kpaii rpoba
JUIIAHETO MU
HHU pazziens

René Possél / Pene Iocen
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*

Barbesuch
sie fullt sein Glas
mit einem Licheln

bar visit
she fills his glass
with a smile

ToceleHne Ha oap
TSI ITBJIHH YalllaTa My
C YCMHBKa

Gerd Romahn / I'epx Poman

*

der Sommer
dehnt sich in die Ddmmerung
Duft von Levkojen

summer
stretching into the twilight
the scent of stock

JIstoTo
ce IIPOCTUPA B 31payda
apoMaThT HA aKALUH

Angelika Seithe / An:xemuka 3aiite
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*

Windstille.
VVom Ruderblatt tropft
der Abendhimmel.

Calm.
Dripping from the rudder blade
the evening sky.

3aruime.
Kane ot octuero Ha pyns
BEYEPHOTO Hebe.

Hubertus Thum / Xy6eptyc Tym

*

Flamingos
Flamingos im Abendrot
Abendrot®

flamingos
flamingos in the evening glow
evening glow

(hmamuHTO
¢amMuHrO B 3a5€3a
BEUEPHO CHSTHUE

Klaus-Dieter Wirth / Knayc-/Intep Bpur
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Selection of 15 haiku from Ireland by
Gabriel Rosenstock
Cenexums Ha 15 xalky or UphnaHAMA Ha

Fabpuen Po3eHcrok

*

the window open —
moonlight fills the room
with moths' shadows

OTBOPEHUSIT MPO30pEL] —
JyHHA CBET/IMHA T1a/1a B CTasiTa
CBhC CEHKH Ha MOJILIU

James Norton / Iaxeiimc HoptbH

*

bluebells among ruins
the nameless fields
beyond

KaMOaHKH CpeJ] pyrHU
Oe3UMEHHMTE TOJIETa
OTBB]I

Sean Mac Mathina / Illon Mac Maryna

92



*

old goat
climbing into a greater
solitude

cTapa Ko3a
M3KayBalia ce B II0-TOIIMO
YEIMHEHUE

Anatoly Kudryavitsky / Anatosm KyapsiBuiku
Shamrock / Jemenuna

*

storm clouds
seaweed sways
as the seal passes

OypeHocHHU obaru
BOJIOPACITU CE JTFOJICST
JIOKATO TIOJICHBT ITPEMUHABA

William Gibb Forsyth / Yuasm I'n6 ®opcaiit

Shamrock / Jemenuna
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*

empty gin bottle
reflecting the flight
of geese

npaszHa OyTHIIKa JUKUH
OTpa3siBallia mojera
Ha I'bCKU

Andrew Caldicott / Anapro Kanmukor
Shamrock

*

foghorn
little by little
the world disappears

CUpCHA 3a MbIJIa
MaJIKO I10 MaJIKO
CBCTHT U34YEC3Ba

Gabriel Rosenstock / I'a6puen Po3eHcrok
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*

evening approaching
curlews stilt-walk
on their reflections

II0YTH BeYep
CBUPII® XOZIAT HA KOKMITH
BBPXY CEHKUTE CU

Pat Boran / Ilatr bopan

Shamrock / lemenuna

*

how easily...
the snail holds starlight
on its skin

KOJIKO JICCHO. ..
OXJIFOBBT OABbPrKU 3BE3JHATA CBCTJIMHA
BbpPXY KOXXaTa CU

John W. Sexton / JI:xou B. Cekcrbh

(Skylight 47, Spring 2017) /
(Hebecen nposwcexmop 47, nporem 2017)

16 enpa GraTHa ITHIA OT ceMelcTBO Gperoberadn
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*

home village
nowhere to visit
but the graveyard

POJIHO Cello
HSIMa KbJIC /12 OTHJICIIT
OCBEH Ha IPOOHIIIETO

Eileen Sheehan / Aitmitn Iniisn
(The Heron'’s Nest) / I'ne300 na uania

*

Irish calls the bird
lasair choille *: a sudden
flame between the trees

WpnanaeirbT HapyuyJa nTyraTa
umIen’®: Bue3arneH
TUIAMBK MEKITY TbpBETaTa

Paddy Bushe / Ilagu By

*goldfinch / murner’ - Gen. pen

17 SIpKo olBeETEHa YMHKA C K BIITH [IEPA B OTIEPEHHETO.
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*

fresh goat droppings
on every pellet
this autumn sun

IMPCCHU KO3U UBIIPAKHCHUA
BBPXY BCAKa CadMa
TOBAa CCCHHO CJIIBHIIC

Sean O’Connor / lllon OKonsp

By Dogen's Stream: The Zen Poetry of Sean
O'Connor (2024), Alba Publishing, London.

Om [locenosus nomox: [zen noesuama na [llon O'Konwvp
(2024) uz0. Anba, Jlonoon

*

St Bridget’s full moon
a crescent of snowdrops
around the apple tree

[IbnHOMyHUME Ha CBeta bpumxur

TMIOJTyMecell OT KOKHYeTa
OKOJIO SIOBJIKOBOTO ABPBO

Amanda Bell / Amanna Ben
(Blithe Spirit 33.2) / (Becen oyx 33.2)
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*

with little blackbird’s song —
the tea warms my hands
evening fades to dusk

C IIECEHTa Ha MAITbK KOC —
YasiT CTOILIS PhLETE MU
BeuepTa H30JIeIHABA B 3/1pay

Micheal O hAodha / Mukean O xAoxxa

*

Bloomsday stroll —
a yellow-breasted wheatear
brings my heart to a halt

Pa3xonxa B biiymenen —

KBJITOIBPJL KJIaC
CrMpa ChpLETO MU

Maeve O’Sullivan / MeiiB O'CbuBan
(Modern Haiku, Autumn 2021) / (Mooepno xaiixy, ecen 2021)
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Haiku in France

by Eleonore Nickolay

French haiku is doing very well.

There is the ,,Association Francophone de Haiku“,
founded in 2003 with more than 270 French and Quebec
members. It publishes a quarterly journal ("Gong') which
contains theoretical dossiers, portraits of international
authors, reading notes and selections of haikus by authors
who respond to the haiku calls of the editorial board. It
also publishes two authors' collections per year.

There are very active and creative kukai groups all
over France, the oldest is the one in Paris founded in
2006.

There are also a few haiku groups on Facebook, each
with hundreds of members.

The fact that French authors can publish so many
personal collections of haiku, haibun, tanka and haiga
and edit so many haiku anthologies is due to the
existence of a few publishing houses specially dedicated
to haiku or, more precisely, to a few publishers who are
passionate about haiku:

Brigitte Peltier, with her Parisian bookshop and her
publishing house PIPPA

Francois Mocaér and his publishing house

UNICITE in the Paris suburbs

Christian Cosberg and his publishing house VIA
DOMITIA in Montpellier

Isabel Asunsolo-Dulac and her publishing house
LIROLI in Beauvais.

Last but not least, | would also like to mention Pascale
Senk, journalist and author, for 10 years in charge of the
weekly ‘Psycho’ page in the weekly newspaper ‘Le
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Figaro’. With her book ‘L'Effet Haiku, lire et écrire des
poemes brefs agrandit notre vie’ (The Haiku Effect:
reading and writing brief poems enlarges our lives) in
2016, she helped bring haiku to a wider audience. She
continues to promote haiku in her books, podcasts,
writing workshops and lectures.

@DpeHCKOTO XalKy ce CIpaBsi MHOTO JI00pe.

CelnectByBa ,,Acormanmsi OpaHKOPOHCKU XalKy*,
ocHoBana mipe3 2003 r. ¢ moBeue ot 270 (hpeHCKH U KBe-
Oexcku wieHoBe. TS M37aBa TPUMECEUHO CIIMCAHHE
(,,Gong"), KOETO ChIbpKa TEOPETUUHH JIOCUETA, TTOPT-
peTH Ha MEXITyHapOIHH aBTOPH, OEJIEKKH 3a YeTeHE U
CEJIEKIUU OT XalKy OT aBTOPH, KOMTO OTTOBAPAT Ha MpHU-
3UBHUTE 32 XalKy Ha peAakUMoHHUs cbBeT. [TyOmkysa u
JIBa aBTOPCKU COOPHMKA TOMIITHO.

B 1pima @paHums mMa MHOTO aKTUBHU M KPEaTHBHU
KyKal IpyIy, Karo Hai-crapara € Ta3u B Ilaprx, ocHo-
BaHa 1pe3 2006 .

Wma n svsxonko Xaiiky rpyrmu BbB Facebook, Bcska
CBhC CTOTHILIH YICHOBE.

@axThT, Ye (PPEHCKU aBTOPH Morar Ja IyOJIMKyBaT
TOJIKOBa MHOTO JIMYHM KOJIEKIMH OT XaiKy, XaiOyH,
TaHKa M Xalra 1 Jja pelakTupar TOJIKOBAa MHOTO aHTOJIO-
TWH C XaiiKy, c€ IBJDKU Ha ChIIECTBYBAHETO HA HAKOJIKO
W3/1aTEIICTBA, CIEUAIHO ITOCBETEHU HA XalKy, WIN I10-
TOYHO HA HSKOJIKO M3JaTeNy, KOUTO ca CTPACTHU NOYU-
TaTelly Ha XalKy:

Bpwxur Ilenrtre, ¢ HeilHaTa MapryKKa KHIKapHULA U
HeliHoTo m3aarenctBo PIPPA, ®pancoa Mokap u Hel-
Hoto m3aarencreo UNICITE B mapmkkure npearpaaus,
Kpuctnan Kocbepr u HeroBoto wuzmarenctso VIA
DOMITIA B Monnemnue, M3aben AcyHcono-/lronak u
HeliHoto m3aaresnctso LIROLI B Boge.
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He na mocnemHo msicTo, OMX MCKaja Ja CIIOMEHA U
IMackan CeHK, KypHAIMCTKA U aBTOpPKA, KOSITO B TIPO-
nbpkeHre Ha 10 TOIMHU OTroBaps 3a CeMUYHATa CTpa-
mrna ,,Ilcnxo™ B cemmuunms BecTHUK ,,Le Figaro®. C
kuurara cu ,,L'Effet Haiku, lire et écrire des poémes brefs
agrandit notre vie* (,,EdexkTbT Ha XaliKy: YeTeHeTo H
ITMCAHETO Ha KPaTKH CTHXOTBOPEHHS PA3IIMPSIBA )KUBOTA
HU) ot 2016 1. T4 momara XaiKy Jja JJOCTMIHE JIO I10-
IIMpOKa ayauropus. Ts MpoIbibKaBa Jia MOMyJsIpH3npa
XalKy B CBOWUTE KHUTH, MOAKACTH, MUCATEIICKH CEMUHA-
PH M JICKITUH.
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The selection / Cenekuusita

1. Jean Antonini / Z/Kan AHTOHUHMI

les arbres que j’ai coupés —
ils viennent la nuit
me parler

the trees | cut down —
they come at night
to talk to me

JTbPBETAaTa, KOUTO OTCIKOX —
HUABAaT B HOIITA
JTa MHA TOBOPSIT

Commentary by Eléonore / Komenmap na Eneonop

Mysterious haiku: What do the trees felled by the man
have to say?

Do they blame him? Is it a nightmare because he
regrets his act? In any case, the trees remain alive, no
matter what we do with them : furniture, planks... They
speak to us in one way or another.

Born in 1946. First collection of haiku in 1982. 14
collections of haiku published since, including two
collective collections (2003, 2017), a guide (2011) and a
translation from Japanese (2014).

Co-president of the Association francophone de haiku
(AFH). Member of the Editorial Board of the haiku
magazine GONG.

MucreprosHo xaiky: KakBo ka3BaT OTCEYEHMTE OT
JTUpUYECKUst A3 TbpBeTara?

O6BunsBar jm ro? Kommap ju e, 3a1oTo chxaisiBa
3a rmocThIKara ciu? BbB Bceku citydai, TbpBerara ocra-
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BaT JKMBH, HE3aBUCHMO KaKBO TPaBHM C TsX: MeOeu,
ITBCKU.... T HM TOBOPSIT 1O €IMH WX JPYT HAYWH.

Ponen npe3 1946 r. [IbpBaTa My KOJIEKIUSA C XalKy €
or 1982 r. OrroraBa e myOnmukyBan 14 KONeKIu C
XalKy, BKIFOUMTEITHO JBE KOJCKTUBHM KoJieKimu (2003,
2017), mereBomuren (2011) m mpeBOA OT SIOHCKU
(2014).

Conpencenaren Ha Acorpmanusta Ha (hpaHKo(pOHC-
kute xailky (AFH). UneH Ha penakimoHHUS CHBET Ha
criicanuero 3a xaiiky GONG.
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2. isabel Asunsolo-Dulac / uca6en Acyncosio-/Irosax

torrent sous les arbres
I’enfant traverse le pont
qu’il a fabriqué

torrent under the trees
the child crosses the bridge
he has made

IIOPOM IIOA IbpBETaTa
JETETO Mpecuya MocTa
KOWTO € HaIlpaBHIIO

Commentary by Eléonore / Komenmap na Eneonop

The child is not afraid of the torrent; he moves
forward as he must in life. What's more, he is the one
who built the bridge over which he is crossing. He is the
one who builds his life and what could be more formative
than the difficulties he will encounter?

isabel Astnsolo-Dulac

Born in 1965. Haiku came into her life in 2004. She is
a bilingual author (French and Spanish) and founder of
the haiku publishing house “L'iroli”. For the last fifteen
years or so, she has been running haiku workshops in
schools, in libraries and in prisons. For the last 3 years,
she has been teaching haiku in French via
videoconference in Japan. Her speciality is ginko (haiku
walks) and Etegami drawing. She has edited several
collective works of haiku. She has contributed to various
anthologies. She has written bilingual French-Spanish
personal collections, which she has illustrated. She has
also written two novels that include haiku poems. In
2025, she published a saijiki with many of her own
haiku.
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JlereTo He ce cTpaxyBa OT [10TOKA; TO CE JABUKH Hall-
pen, kakTo TpsiOBa B >kuBoTa. Hello noseue, To € moct-
POMJIO MOCTa, KOUTO npecuya. To e ToBa, KOeTO H3rPaxK-
J1a )KMBOTA CH U KaKBO MOXKe J1a Obz1e mo-hopMupartio 3a
TPYIHOCTUTE, C KOUTO I1IE ce COTbCKa?

Nzaben Acyncono-/lromak

Ponena nipe3 1965 r. Xaiiky ce mosiBsBa B )KMBOTa 1
npe3 2004 1. Ts e nBye3nuHa aBTopka ((hpeHCKH U Hc-
MIAHCKM) U OCHOBATElKa Ha M3IAaTeNICTBOTO 3a XaiKy
,,L'roli. TIpe3 mocneqauTe METHaACCET TOMHA TS TIPO-
BEXK/Ia XalKy CEeMUHapU B YUWIIHIIA, OMOIMOTEKH U 3aT-
Bopu. [Ipe3 nocieanure 3 roguHu TS MpenojaBa Xaky
Ha (peHCKHU upe3 BUICOKOH(EpeHTHA Bpb3Ka B SIMOHMS.
Crenpanusupana e THHKO (XaiKy pa3xo/Ku) U pUcyBaHe
¢ ereramu. Penaktrpana € HAKOJIKO KOJIEKTMBHHU XaWKy
MPOW3BECHNS. YUYacTBala € B PasfiMYHU AHTOJIOTHH.
Harmcana e nByeswmdnu (DpEeHCKO-MCIIAHCKU —JIMIHU
cOOpHHIIM, KOUTO € WiocTpupana. Harucana e u 1Ba
pOMaHa, KOMTO BKJIFOUBAT XaillKy CTHXOTBOpeHus. [Ipe3
2025 r. 51 myONMKyBa Cail[DKUKK C MHOTO CBOU XalKYy.
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3. Dominique Chipot / lomunuk [luno

a la fenétre du bureau
le pommier
m’enseigne les saisons

at the office window
the apple tree
teaches me the seasons

Tpe3 mpo3ope3a Ha ourca
STOBIKaTa
M€ y4H 32 CE30HUTE

Commentary by Eléonore / Komenmap na Eneonop

An office is a rather sterile place, where often even the
green plants are artificial. People are cut off from nature,
of which they often know very little. The author is lucky
enough to have an apple tree outside his window to teach
him about the seasons. The apple tree becomes his
master. It's a wonderful lesson: human beings are put in
their place. They are part of nature and should stop trying
to control it.

Born in 1958. He has been writing haiku since his
forties. He has published a dozen collections, 3
educational books, 3 essays on the reception of haiku and
tanka in France, and a dozen translations of Japanese
haiku in collaboration with Japanese artists. He has
coordinated a dozen collective works, participated in
numerous anthologies and organised 5 exhibitions of
haiku photos. After co-founding the Association
Francophone de haiku and its magazine Gong, he
produced Plocj La lettre du haiku and then L'Ours
dansant, le journal du haiku for the Association pour la
promotion du haiku. His latest work is a haiku novel.

website: http://www.dominiguechipot.fr
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OduchT € 10cTa CTEPUITHO MSICTO, KBICTO YECTO J0-
pH 3€JIEHUTE PACTEHHs ca M3KYCTBEHH. Xopara ca OT-
KbCHAaTH OT IPUPOJATA, 32 KOSATO YECTO 3HASAT MHOTO
MaJIKo. ABTOPBT UMa KbCMETa JIa IMa SIOBIKOBO THPBO
Mpe Mpo3operia CH, KOETO J1a TO Y4d 3a CE30HHMTE.
SIOBIKOBOTO ITHPBO CTaBa HEroB Trocrmomap. Toma e
MIPEKPaceH YPOK: YOBEIIKHUTE CHITIECTBA Ca TOCTABEHH Ha
MSICTOTO cd. Te ca "act OT mpupojiaTa 1 TpsioBa Jia cpar
Jla Ce OMUTBAT JIa 51 KOHTPOJIMPAT.

Ponen nipe3 1958 r. Ilumme xaiiky oT yeTupuiecerre
cu romunu. [1yOnukyBan e qy3uHa coopHuiy, 3 odpazo-
BaTeIIHU KHUTH, 3 eceTa 3a MPHUEeMaHeTo Ha XalKy U TaH-
Ka BB DpaHIws 1 Ay3uHA IPEBO/IA HA SITOHCKO XaHKy B
CHTPYIHHMYECTBO C SIMOHCKU XyHOXHUIM. Koopmixupa
JTy3UHa KOJICKTUBHU TPOW3BE/ICHHUS, Y4aCcTBaI € B MHO-
JKECTBO AQHTOJIOTMM W € OpraHM3Wpal 5 W3JI0XKOM Ha
xalky cHuMKu. Cres KaTto € chbocHOBares Ha Acolua-
maTa  GpaHKOQOHCKH XalWKy W HEWHOTO CIIMCAHWE
Gong, Toit m3nama ,IlmousT Ha Xaliky“ W cien ToBa
,,HallMAT TaHLIbOP, CIIMCAHUETO Ha XahKy* 3a Acolua-
oysTa 3a nomyJsipusupade Ha xaiiky. [locnennara my
TBOpOA € XalKy poMaH.

yeOcaiit: http://mww.dominiquechipot.fr
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4. Michel Duflo / Mumen droduio

VUe panoramique
sur 180 degrés
le brouillard

panoramic view
at 180 degrees
the fog

MaHOpPaMHa TJIeJIKa
MBbIJIaTa
Ha 180 rpamyca

Commentary by Eléonore / Komenmap na Eneonop

Man manages to build at extreme altitude in the
mountains and believes he has mastered nature. In this
haiku, he is once again put in his place: nature refuses to
let it make a spectacle of itself!

Born in 1952. He discovered haiku in 1998. He is the
author of two collections. His haiku have also appeared
in numerous collective collections and anthologies.

Yogek ycrisiBa a CTPOU HA W3KITFOUMTEIIHA HAZIMOPC-
Ka BUCOYMHA B TUIAHWHATA W BSPBA, Y€ € OBJAJISI MPH-
ponara. B ToBa XaliKy TOM OTHOBO € IIOCTaBEH Ha MsICTO-
TO CH: TIPUPOJIaTa OTKA3Ba Jia TIO3BOJIM Jia ObJIe MpeJIcTa-
BsIHA KaTO CMEKTaKb!

Ponen npes 1952 r. OtkpuBa xaiiky npe3 1998 r. As-
TOp € Ha JBe KoJiekiuu. Heropure xaliky ca myOJIMKyBa-
HH ¥ B MHO>KECTBO KOJIEKTUBHU COOPHUIIM 1 aHTOJIOTHH.
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5. Daniéle Duteil / lanuen Jdroreii

un peu de cannelle
sur les rondelles de pommes
- des projets en téte

a bit of cinnamon
on the apple slices
- projects in mind

MAJIKO KaHea
BBpXY pe3eHueTa I0bIKU
- IPOEKTH B yMa

Commentary by Eléonore / Komenmap na Eneonop

Like cinnamon adds an exotic flavour to apples,
projects add something exciting to everyday life.

Born in 1951. Has been writing haiku for around
twenty years. Since 2010, she has published a number of
collections and personal writings, including haiku, tanka
and haibun. In 2012, she won a competition focusing on
haiku, for which she was rewarded with a 17-day trip to
the island of Shikoku to learn more about haiku. In
2013,with ““ Ecouter les heures” she won the haiku book
prize awarded by the “Association pour le haiku “(APH).
Published in some twenty national and international
anthologies, she has coordinated a dozen collective
collections. She has actively promoted haiku and other
brief Japanese poetic forms, notably as a preface to
various works, author of a haiku writing guide, and editor
of various haiku and tanka magazines. Founder of the
“Association francophone des auteurs de haibun
“(AFAH), she directed it until 2023, when it launched the
online journal “L'écho de I'étroit chemin”.
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Kaxro xanenara 100aBsi €K30THYEH BKYC KbM SIOBJI-
KUTE, TaKa U MPOEKTUTE JT00ABAT HEIIO BBJIHYBAIIO KbM
©KCIHEBUETO.

Ponena npe3 1951 r. [uie xaliky OT OKOJIO 1BafeceT
roguan. Ot 2010 r. Hacam e myOmKyBaia peauia coop-
HUIM Y JIMYHU [TUCAHUS, BKITFOUYMTEITHO XalKy, TaHKA U
xaioyH. Ilpe3 2012 r. mewenmn KOHKypcC, (hoKycupaH
BBPXY XaliKy, 32 KOETO € HarpajeHa cbC 17-THEBHO ITb-
TyBaHe 110 ocTpoB lllMkoKy, 3a &a Hayuw ToBede 3a
xaiky. [Ipe3 2013 r. ¢ ,,Ecouter les heures* nedyemu nHar-
pajiara 3a KHMTA 32 XaliKy, MPUCHX/IaHa OT ,,Association
pour le haiku“ (APH). IlyGmikyBaHa B OKOJIO J1BajieceT
HAIMOHAHA W MEXTYHApOIHHU AHTOJIOTHH, TS € KOOp-
JIMHUpAJIa JTy3WHA KOJICKTHBHU COOPHHUIIM. AKTHBHO €
TOMYJIIpU3HUpaATIa XaiKy ¥ JPYTH KPaTKH STIOHCKU TI0e-
THYHU (POPMH, TIO-CIICIIUATHO KaTO MPErOBOP KbM pa3-
JIMYHU TIPOU3BEJICHNS, aBTOP € Ha PHKOBOJICTBO 32 MHCa-
HE Ha XaillKy M pPENaKkTop Ha pa3IMyHU CIHMCAHUS 32
xaiKy u Tanka. OcHoBaten Ha ,,Association francophone
des auteurs de haibun“ (AFAH), 151 s ppkoBom 10 2023
I., KOraro CrapTipa OHJaiH crmcanuero ,.['écho de
|'étroit chemin®.
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6. Patrick Fetu / ITarpux ®ety

Seul a prier
dans I’église en ruine
le vent

Alone in prayer
in the church ruins
the wind

Cam, MoJIs ce
B paspyllieHara IIbPKBa
Ha BITBpa

Commentary by Eléonore / Komenmap na Eneonop

The desolation of the church in ruins is heightened by
the absence of believers. The whispering of the wind
might suggest whispered prayers.

Born in Paris in 1952. He has published around ten
collections (haiku or haiga) and has taken part in some
twenty anthologies. 6 haiga exhibitions.

Winner of the RATP (Paris transport authority) poetry
competition in 2024.

[Tycrorara Ha pyrMHHTE Ha IIBPKBaTa C€ 3aCHIIBA OT
OTCBCTBHETO Ha BsipBary. LllenoTsT Ha BATHpa Moxe 61
TO/ICKa3Ba 3 MPOIIEITHATHA MOJIUTBH.

Ponen B [Napmwx mpe3 1952 r. IlybnmukyBan e okono
neceT cOOpHUKA (XalKy WM Xaiira) U € yJacTBall B OKO-
JIO JIBajieceT aHToJIOrny. 6 n3j0:xk0u Ha Xxaira. Ilobenu-
Ten B noetndeH KoHKypc Ha RATP (ITaprkkara TpaHc-
MOpTHA aIMUHUCTpars) npe3 2024 r.

111



7. Isabelle Freihuber-Ypsilantis /
N3ab6en Ppaiiyoep-Uncunanruc

du bout de mon doigt
la coccinelle
part en voyage

from the tip of my finger
the ladybird
goes on a trip

OT BbPXa Ha [IPBCTa MU
KaJIMHKaTa
TPBIBa HA IBTELIECTBHE

Commentary by Eléonore / Komenmap na Eneonop

The ladybird, kigo of spring, the season when it
comes out of hibernation. The author lends her finger so
that the ladybird can take flight. Perhaps she would like
to go on a trip with it. At the same time, she may feel
useful or an accomplice in helping this tiny insect.

Born in 1958, she has been writing haiku since 2011.
She has published a personal collection, contributed to 24
anthologies, edited an anthology and won several first
prizes in French-language haiku and tanka competitions.

KaymHkara, KUro Ha IpoJerTTa, CE30HBT, KOraro T
M3JIU3a OT 3UMEH ChH. ABTOpKara romara Ha KaJMHKara
na nonetd. Moxke 61 61 McKana Jia mbTyBa ¢ Hesl. B cb-
IIOTO BPEME MOXKE Jla Ce TIOYYBCTBA I0JI€3HA WM ChYy-
YaCTHHK B IIO/IIOMAraHeTo Ha TOBa MbHUYKO HACEKOMO.

Ponena npe3 1958 r., T4 nuie xaiiky ot 2011 r. [1yo-
JIMKYBaJIa € JIM4YHA KOJIEKIMS, ydacTBala € B 24 aHTOJO-
T'MH, PEJAKTUPAIA € QHTOJIOTHS U € CIIEUEIMIa HAKOJIKO
ITBPBU Harpajii BbB (PPEHCKOE3MYHU KOHKYPCH 3a XalKy
U TaHKa.

112



8. Monique Junchat / Mouuk Kanmma

antibruit
le mur végétal
plein de chant d’oiseaux

noise barrier
the green wall
full of birdsong

IIyMO3ariyllaBaHe
CTeHaTa OT 3eJICHUHA
ITHJTHA C ITUYH TIECHU

Commentary by Eléonore / Komenmap na Eneonop

A nice twist: the green wall that protects us from the
noise of cars is home to songbirds. But there's also a note
of sadness: what a miserable life for these birds living on
the edge of motorways!

Born in 1948. Has been writing haikus for 15 years. 3
personal collections and one in duet with another author.

Has participated in several collective collections.

Publications in French-speaking journals: France,
Canada and Romania. Francophone and international
distinctions, including an honorable mention at the 19th
Mainichi Haiku Contest in 2015.

IpusTen oOpar: 3eneHara CTeHa, KOSTO HU Mpeamnas-
Ba OT LIIyMa Ha KOJIUTE, € IOM Ha roiHu nruuy. Ho nma
1 HOTKA Ha Thra: KaKbB HEIIACTEH >KUBOT 3a TE€3U ITHUILIY,
KMBEELM Kpail Marucrpamre!

Ponena npe3 1948 r. [ume xaiiky ot 15 romunu. 3
JIMYHU COOpHHKA U €IUH B JIyeT C Ipyr aBTOp. Y4acTsa B
HSIKOJIKO KOJIKTMBHU cOopHMKa. [TyOnikyBa BbB (hpeH-
ckoe3nuHu crcanus: ®paniys, Kanana u PymbHus.
®paHKOPOHCKA W MEKTYHAPOIHH OTJIMYMS, BKITHOUH-
TEJTHO TIOYETHO CIIOMEHaBaHe Ha 19-us KoHKypc ,,Maii-
HUTHU Xauky* rpe3 2015 r.
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9. Christophe Jubien / Kpucrog Kyouen

La mangue a muri —
un jour NOUS Serons
des étres humains

The mango has ripened —
one day we will be
human beings

Mamroro e y3psijio —
€JI1H JIeH 111e ObaeM
YOBELLKH ChIIECTBA

Commentary by Eléonore / Komenmap na Eneonop

The mango has fulfilled its raison d’étre, but when
will we be able to say the same of our species? : When
will human beings finally be human? In any case, the
author wants to believe in it and shares his hope with us.

Born in 1964. He discovered haiku in 2011. Since
then, he has never stopped reading and writing haiku. He
has published in three anthologies, and has had 6
collections of haiku published, as well as a book
combining prose and haiku. For a number of years now,
he has hosted ‘La Pierre a encre’ on broadcasting “Grand
Ciel”, a program devoted entirely to the dissemination of
haiku, both classic and contemporary. One of his haiku
won an award from the AFH (Association francophone
du haiku) a few years ago.

MaHroTo e U3IbJIHIIIO CBOsiTa raison d’étre (mpudrHa
na ObJie), HO Kora IIle MOKEM Jia KayKeM ChII0TO 3a Ha-
s Bua? Kora 4oBelIKUTE ChIIECTBA Hail-HAaKpas ILe
Obnat xopa? BbB Bceku cilydail, aBTOPBT HUCKa Ja BIpBa
B TOBA U CIIOJIENS HAZIEXK1ATa CH C HaC.
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Ponen mpe3 1964 r. Otkpusa xaiiky npe3 2011 r. Or-
TOraBa HE € CIIMpalt Ja yete u nuiie xaiky. [yonkysan
€ B TPY aHTOJIOTHH U € M31ajl 6 COOpHHKA C XalKy, KaKTO
Y KHUTa, ChUETaBallla po3a 1 XaiuKy. OT HAKOJIKO Tou-
HM € Bojel Ha ,,La Pierre a encre* o pamuoro ,,Grand
Ciel*, mpenaBane, MOCBETEHO WBIISUIO HA PA3MPOCTpaHe-
HHETO Ha XaiKy, KaKTO KJIACHYECKO, TaKa U CbBPEMEHHO.
EnHo or HeroBure xaiiky cnedenu Harpaga ot AFH
(Aconmarust Ha (PpaHKO(OHCKUTE XaNKy) MPEan HAKOI-
KO TOJJUHH.
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10. Monique Leroux Serres / Monuk Jlepy Cep

Le rouge de I’aube
Un moineau dans la neige
invente 1’écriture

The red of dawn
A sparrow in the snow
invents writing

UYepseHoTO Ha 30para
BpabueTOo B CHETa
NPUYMHATA /13 TSI

Commentary by Eléonore / Komenmap na Eneonop

Very visual haiku, it looks like a Japanese painting
(haiga) in black and red ink where the sparrow's marks
are reminiscent of Japanese writing.

Born in 1956. Her passion for haiku began when she
read Ryokan's poems. Following her discovery of the
work of Ryokan, 2010 she began studying haiku at the
“Maison de la Culture du Japon “ in Paris with the poet
Madoka Mayuzumi, who came to France for six months
as part of a cultural delegation. She has contributed to
haiku magazines and numerous anthologies. She has won
prizes in various haiku competitions, including the
Mainichi Haiku Contest, the Association Francophone du
Haiku competition and the Jocelyne Villeneuve
competition in Canada.She has published haiku and a
haibun journal.She has adapted haiku by Chiyo-ni and by
Grace Keiko into French. She has also edited an haiku-
anthology on the night. In 2019 she created the Kukai of
Anjou, which she has been hosting ever since.
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MHoOro Bu3yalHO XailKy, TO INPWIMYa HA SIIOHCKA
KapTHHa (Xaira) ¢ 4epHO M YEpBEHO MACTHJIO, KBJIETO
CIIeUTE OT BpaOUyeTO HATIOMHSAT 3 SIIIOHCKA TUCMEHOCT.

Ponena npe3 1956 r. Crpacrtra i KbM XaiKy 3aroysa,
KOIaTo yere cTuxoBeTe Ha Prokan. Cren KaTo OTKpHBa
TBOp4ecTBOTO Ha Prokan, npe3 2010 r. T4 3anousa na
n3y4aBa Xaiky B ,,Maison de la Culture du Japon* B I'la-
pwxk ¢ noerecara Maznoka Maro3ymu, KOSITO HIIBa BbB
@paHiy 3a MIeCT Mecela KaTo 4acT OT KYJITypHa Jiene-
rauys. Td € ChTpyIHMYWIIa HA COMCaHMs 3a XauKy W
MHOYKECTBO aHTojioruu. [ledenuna e Harpaau B pa3iuy-
HU KOHKYPCH 3a XailKy, BKJIIOUMTEJIHO KOHKypca
Mainichi Haiku, xonkypca Ha Association Francophone
du Haiku u xonkypca Jocelyne Villeneuve B Kanana.
[TyGmkyBaina e Xaiiky 1 XxailOyH criricaHue. Aantapana
e xaiiky ot Ywifo-uu u ot ['peiic Keiiko Ha ¢peHcku.
Penaktupana e n XaliKyaHTOJIOTYSI B PAMKUTE Ha BEUep-
ta. [Ipe3 2019 r. cb3naBa Kukai of Anjou, koiito oTTora-
Ba € BOJICIIIA.
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11. Francoise Maurice / ®pancoa3 Mopuc

sirene de pompier
I’hymne ininterrompu
des cigales

fire engine siren
the uninterrupted hymn
of the cicadas

CHpEHa Ha TIo)KapHaTa KoJia
HEMPEKbCHATHUAT XUMH
HA [UKAIITE

Commentary by Eléonore / Komenmap na Eneonop

The fire brigade's siren does not bode well: fire,
accident, heart attack, etc. But the cicadas continue their
hymn. I'd like to say the hymn to life... The author seems
to be telling us that in times of distress, we should keep
hoping.

Born in 1957. She has been writing haiku since 2012.
She has published two collections (in 2022 and 2024)
and has coordinated 3 haiku collections. She has taken
part in several anthologies and, for the past 3 years, has
been selected as one of the 100 most creative European
poets in English. In 2021, she was awarded 1st prize in
the Canadian Jocelyne Villeneuve competition.

CupeHata Ha TO)KapHaTa HE Bell[ae HUILO J100po:
noxap, MHIMIEHT, MHpapkT U T.H. Ho mukaaure npo-
JbJDKaBaT CBOS XMMH. bHX HMckania [a Kaxa — X¥MMHa Ha
KMBOTA... ABTOpKaTa CsKall HU Ka3Ba, 4Ye BbB BPEMEHa
Ha Oef1a TpsiOBa Jja MpOoAb/KaBaMe J1a Ce HajlsiBaMe.
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Ponena npe3 1957 r. Iume xaiiky ot 2012 r. [1yomu-
KyBasia e jise cooprauiu (mpe3 2022 u 2024 1.) u e Koop-
JTrHUpana 3 cOOpHHKA ¢ XalKy. YJacTBajia € B HIKOJIKO
AHTOJIOTHH U TIPE3 MOCIEAHUTE 3 TOAMHU € M30paHa 3a
emHa ot 100-Te Hal-KpeaTUBHM €BPOMNEWUCKU MOETH Ha
aHrmicku e3uk. [Ipes 2021 r. e ynocroeHa ¢ mbpBa
Harpaja B KaHaJICKHsi KOHKYpC ,, KociarH BuiiHboB.
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12. Daniel Py / 1anunen Iy

Fin de visite
L’au-revoir prolongé
du jasmin

End of visit
The extended goodbye
of the jasmine

Kpaii Ha ocerenuero
IIpoabikuTenHOTO cOOryBaHe
Ha >KaCMHHA

Commentary by Eléonore / Komenmap na Eneonop

A visit that we might have wanted to prolong, and the
scent of jasmine somehow sweetens the parting for a
very long time: jasmine flowers for a long time from June
to September, so it's a summer kigo.

Born in 1948. Has been writing haiku since
1971. Co-founder of the Kukai de Paris in 2006. Has
published personal collections and coordinated
anthologies on various themes. Has translated into French
books by and about haiku — and senrytis — from English
and Spanish.

INocerienne, KOeTo MoXe OM CMe UCKalM Jia YIbJl-
MM, a apOMaThT Ha YKaCMUH HSKaK CH MOJICIaX/Ia pa3-
Js71aTa 32 MHOTO JBJITO BpEME: )KaCMUHBT IIbMTH JTBITO
BpEME OT IOHM JI0 CENTEMBPH, TaKa Y€ € JIATHO KUIO.
Ponen npe3 1948 r. [Tume xaiiky ot 1971 r. CrocHOBa-
ten Ha Kykaii ne Iapmwxk mpe3 2006 . [Tyonmukysain e
JIMYHU COOPHUILIM U € KOOPJIMHHpPAJI aHTOJIOTUM Ha pas-
nmaHu Temu. [IpeBen e Ha GPEeHCKH KHUTH OT U 3a XahHKy
— Y CEHPIO — OT AHITIMMCKU U UCITAHCKH.
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13. Jacques Quach / ’Kak Kya
vingtieéme étage
le laveur de vitres assiste
au comité de direction

twentieth floor
the window washer attends
the executive committee

JABaZICCCTH €TaX
MUAYBT Ha IIPO30PLU ITIPUCHCTBA
Ha 3aCCAaHrCTO HA YIIPABUTCIIHUA CbBET

Commentary by Eléonore / Komenmap na Eneonop

Beautiful senryti full of humour about the human
condition but not only: the physical elevation of the
window washer towards this group of people at the top of
the social ladder reminds us of the existence of people at
the bottom of the social ladder who put in their share to
make society work.

Born in 1951. He has been writing haiku since
2013. He has published two collections and contributed
to a dozen collective anthologies. He regularly takes part
in the Paris kukai and is active in several haiku discussion
groups on the internet. He has been shortlisted in French
and Canadian competitions.

KpacuBo ceHpto, TbJIHO ¢ XyMOp 3a YOBEHIKOTO ChC-
TOSIHUE, HO HE caMO: (DM3UUECKOTO M3UTaHe Ha MHsYa
Ha MPO30PIIM KbM Ta3u Ipyma Xopa Ha Bbpxa Ha COLHa-
HaTa CTBHJIONIIA HYA HAIIOMHSI 32 CBHIIECTBYBAaHETO HA XOpa
Ha TPHOTO Ha COLMAHATA CTHJIOMIIA, KOUTO JaBaT CBOS
MIPUHOC, 32 /12 (PYHKITHOHUPA OOIIIECTBOTO.
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Ponen nipe3 1951 r. Iume xaiiky ot 2013 1. [Tyomu-
KyBaJI € JIB€ KOJIEKIMU U € JIONPUHECHI 3a Jy3HHA KO-
JIGKTUBHU aHTOJIOTHH. PeIOBHO ydacTBa B HapIDKKUS
KyKail ¥ € aKTUBEH B HSKOJKO JMCKYCHOHHH TPYIH 3a
XaiiKy B uHTepHeT. HomuHupaHn e 3a (peHcku u kaHazc-
KU KOHKYPCH.
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14. Sébastien Revon

un mqis sans mon fils. ..
ce petit coin ou I’herbe
ne pousse pas

a month without my son...
this little patch
where grass doesn't grow

eIIMH Mecell 0e3 CMHA MUA
TOBA MAJIKO KbTYE,
KBJIET TPEBA HE pacTe

Commentary by Eléonore

The absence of his son creates an emptiness in this
father's heart, a universal feeling when a loved one is
absent. The little infertile spot in the grass reinforces this
feeling and makes it more precise. The father must feel
useless, stripped of his strength and his reason for living.

Born in 1979. He has lived in Ireland since 2008. He
immersed himself in haiku during his first confinement in
2020 during the CoVid period. He has published three
books: a first collection in French, then a second
collection of haiga in collaboration with his father, and
finally a bilingual French-English collection with
Frangoise Maurice and Keith Evetts. He has also
contributed to several collective works.

OTChCTBHETO HA CHHA Ch3[aBa TPA3HOTA B CHPIIETO
Ha TO3W Oallla, YHMBEPCATHO YyBCTBO, KOTaTo JIFOOUM
YOBEK OTCHCTBA. MaIlKoTO OE3IUIOHO TIETHHIIE B TPEBa-
Ta TIOJICUJIBA TOBA YYBCTBO U TO MPaBH MMO-TO4HO. bara-
Ta CUTYPHO Ce 4yBCTBa OE3MO0JIe3eH, JIMIIICH OT CHJIaTa 1
NPHYHUHATA CH 33 KUBOT.
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Ponen npe3 1979 r. XKusee B Upnanaus or 2008 r.
[NoTamst ce B XaiiKy 1Mo BpeMe Ha ITbpBara CH W30JIALHS
mipe3 2020 r. o Bpeme Ha niepuoaa Ha Covid. [Tyonmky-
BaJl € TPH KHUTH: ITbpBA KOJEKIMsS Ha (DPEHCKH, CIe
TOBA BTOpA KOJIEKIHS C Xaira B CbTPYAHMYECTBO C Oalna
CH M HaKpasi IBye3n4Ha (PPEHCKO-aHTIIMICKA KOJICKIHS C
®pancoa3 Mopuc u Kuiit EBerc. YuacTBai € u B HAKOJI-
KO KOJICKTHBHHU TIPOM3BEICHMSI.
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15. Valérie Rivoallon

papillon —
le chat vole
pour Iattraper

butterfly —
the cat flies
to catch it

nerepynia —
KOTKara JIMTHA
3a J1a sl XBaHe

Commentary by Eléonore / Komenrap na Eneonop

This haiku is so visual and dynamic: We instantly see
the cat's slender body leaping through the air as if it were
flying. Cats know how to surprise us with their agility.
The author surprises us with her linguistic agility.

ToBa xaliKy € TOJIKOBa BU3yaJHO U AWHAMU4HO: Ben-
HAara BIKZIaMe CTPOMHOTO TSUJIO HAa KOTKATa, KOETO MOJC-
Ka4a BbB Bb3/yXa, CsKall JieTH. KoTkuTe 3HasT Kak j1a
HU W3HEHAJAT CbC CBOSITA JIOBKOCT. ABTOpKATa HU W3HE-
HAaJIBA C €3UKOBATa CH JIOBKOCT.
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CROATIA, HAIKU editor:
DEJAN PAVLINOVIC

XBbPBATHS, XAWKY, penakrtop:
JIESTH ITABJIMHOBUY

Josko Armanda / Momko Apmanaa

Jedva se mice
pinijom i lavandom
nakrcan lahor.

The breeze heavy
with pine and lavender fragrance
barely blows.

OpH3BT, TEKBK
OT apoMar Ha O0p | JIaBaH Ty
eBa Jryxa

Robert Bebek / Podept Bedek

sam na oba_li _
moje disanje ponavlja
ritam mora

alone on the shore ...
my breathing repeats
the rhythm of the sea

cam Ha Opera...

JAWUINAHETO MU IMOBTAps
pyUTbMa Ha MOpPETO
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Marijan Cekolj / Mapusin Yexo/rk

Velika livada.
Trave neCujno Zive
SVOj Zivot.

A big meadow.
The grass blades silently live
their own life.

T'onama nmuBaja.
CrpbKueraTa TpeBa TUXO JKUBEST
CBOSI COOCTBEH KMBOT.

Vladimir Devidé / Bnaqgumup eBune

U svakom oku
djeteta zrcale se
dva oka psica.

In each eye
of the child — two eyes

of a puppy.
BbB Bcako oko

Ha JIETETO — JIBE OUH
Ha Ky4eHIIe
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Goran Gatalica / I'opan I'atanuna

Zrtve rata
zamjenjuju zvijezde
jednu po jednu

victims of war
replacing the stars
one by one

YKEpTBH Ha BOMHA
3aMecTBar 3BE3/IUTE
eJ1Ha I10 €]Ha

Dubravko Ivancan / lyopaBko UBanuan
Lezim
u travi. Nepokoseno
nebo.

Lying
on the grass. An unmown

sky.
Jlexxa

Ha TpeBara. HeokoceHo
Heoe.
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Nina Kova¢i¢ / Huaa KoBauuk

majcina kosa —
na dlanu mi drhturi
izleglo pile

my mother’s hair —
the hatched chick trembles
on my palm

KOCara Ha MaMa —
Ha JJIaHTa MU TPEIICpH
M3IFOIICHO ITMJICHIIC

Tomislav Mareti¢ / TomuciaB Mapernu

bale sijena
rastrkane po polju —
sabirem misli

hay bales
scattered across the field —
| gather my thoughts

Oam CeHo

pa3npbCHATH MO MOJETO —
CHOMpaM MHUCITUTE CH
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Visnja McMaster / Buumst MakMactbp

stari bra¢ni par
jedini im razgovor
ruka u ruci

an old couple
their only conversation
in holding hands

BBb3pacTHaA HBOﬁKa
CAUHCTBCHUAT UM pPa3roBOp
B XBAHATHUTC PBLEC

Boris Nazansky / Bopuc Hazanckn

premjestih puza
trag mu sada svjetluca
do pola staze

I move the snail
its trail now glimmers
halfway down the path

HpeMCCTBaM OXJIFOBa

crieiata My cera OJecTu
TI0 cpefiata Ha ImbTeKara
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Luko Paljetak / JIyko Pamxerak

Na razorenom
zvoniku jos i dalje
pogledam na sat.

On the bombed-out
church tower | still
look at the clock.

Orie T71e1aM YaCOBHHKA
Ha KyJiara
Ha OoMOapMpaHara IbpPKBa

Darko PlaZanin / lapko ILnaxanun

nakon oluje
djecak brise nebo
sa stolova

after the storm
a boy wipes the sky
from the tables

crent Oypsita

MOMYE U3TpHBa HEOETO
OT MacHTe
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Marinko Spanovié¢ / Mapunko IlInanosuy

oCeva smrt —
od danas pocCinje
moja starost

father’s death —
from this day on
my old age begins

CMBbpTTa Ha TaTKO —
OT TO3U JIeH
3aro4yHa MOsITa 3peJiocT

Durda Vukeli¢ Rozi¢ / Aypaa Bykeinu Poxxuy

pecanje s ocem —
prazna kanta prepuna
nezaboravnosti

fishing with father —
an empty bucket full of
unforgetfulness

pHOOIIOB ¢ Harra Mu —

npasHa koga, mbHa ¢
He3a0paBUMOCTH
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Aljosa Vukovi¢ / Anboira Bykopuy

prosjak na treSnji —
kako je lako
postati bogat

beggar on a cherry tree —
how easy it is
to become rich

IIPOCsK Ha YCPCIIOBO IBPBO —

KOJIKO JIECHO €
J1a CTaHel oorar
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»ENGLISH LANGUAGE HAIKU“ (ELH)
20 haiku selected by Richard Gilbert:

AHIAOE3UYHO XAUKY (ELH)
20 xauky, usbpaHu or Puuyapa Mna6upr

Note: Haiku in English: The First Hundred Years, Jim
Kacian, Philip Rowland, Allen Burns, eds., 2013
(historical anthology: 800 haiku, approx. 200 authors),
Norton.

Heliosparrow Journal (online: 2019 — Present;
Richard Gilbert & Clayton Beach, creators,
eds.). heliosparrow.com

Haiku 21, Lee Gurga & Scott Metz, eds., 2011,
Modern Haiku Press.

Haiku 21.2, Lee Gurga & Scott Metz, eds., 2025,
Modern Haiku Press.

3alenexka: Xaiiky Ha anrmiicku: [TepBuTe cTO ro-
may, [Lxum Kevinrsn, @umvn Poynann, AmsH BepHC,
pen., 2013 (ucropuuecka antonorus: 800 xaiiky, Tpuo-
mutenHo 200 aBropu), HopThH.

Heliosparrow Journal (onmaiin: 2019 — nactosie;
Puuapn I'unOspr u Knediten buitu, cb3narenu, pen.).
heliosparrow.com

Xaiiky 21, Jlmit I'ypra u Cxor Men, pen., 2011,
Modern Haiku Press.

Xaiiky 21.2, Jluit T'ypra u Cxor Mern, pen., 2025,
Modern Haiku Press.
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*

pig and i spring rain

IIpaceTo U a3 MPOJIETEH IBXK
Marlene Mountain,
Frogpond 2:3-4 1979; Haiku in English

*

isms with our clothes on

-U3MU C JPCXUTC HU

Michelle Tennison / Muiuea TeHuCHH
MH 44:1 2013; Haiku 2014; Haiku 21.2, 2025

*

dormant orchid dream me androgynous

CIpIa opxuaesi, CbHyBalll ME aHAPOT’ I/IHHO]'8

Michele Root-Bernstein / Muiuen Pyr-Bephinaiin
Bones 18 2019; Haiku 2020; Haiku 2022

*

lonely for the empty
mirror desert wind

CaMOTEH 3a IIPa3sHOTO
OIJIE/IAJIO ITyCTUHEH BATBP

Sabine Miller / Cadune Muibp
Heliosparrow, 2/2023

18 aHPOrUHHO — ¢ HeoHpeIeNeH oI
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*

my fingerprints
on the dragonfly
in amber

MOUTC MMPBCTOBU OTIICHATBIN
BBPXY BOJHOTO KOHYE
B KeXJIHOAp

Jim Kacian / lxxum Keitirsn

Kusamakura International Haiku Contest, 2003;The
Disjunctive Dragonfly, 2013 (Gilbert)

*

Closer to
her. Flowering
closer. To her

[To-0mm30 o
Hest. Lbdrsma.
[To-6mm30. [lo Hest.

Scott Metz / Ckot Metn
Heliosparrow, 11/4/2023

*

Just enough of rain
To bring the smell of silk
From umbrellas

Richard Wright / Puuapn Paiit
Haiku in English, c. 1960
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*

mistflower
the
whisper
I
wished
for

*

MBIJIMBO LIBETE
LIEHOTHT
KOHWTO ITOYKEeJax

Lee Gurga / JIuii I'ypra
Frogpond 44.2, 2021

*

from tearless sky from tears
weep grasses grow

0T 0e3ChI3HO HEOE, OT ChiI3H,
TU1a4, TPEBH pacTar

Oi Tsuneyuki / Oii Ilyneroxu

Haiku Symposium, 2010
https://gendaihaiku.com/symposium/ku+bios.html#Tsuneyuki
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*

mside a bat’s ear
a rose
opens to a star

B yxoto Ha npuien
posa
Ce pas3TBaps Karo 3Be371a

Eve Luckring / U JIbKpuHT

Roadrunner Haiku 11:3, 2011; The Disjunctive Dragonfly,
2013 (Gilbert)

*

antimatter
a smattering
of broken gods

aHTHUMATEPUsI
MaJIKa 4acT
OT pa3butu 6orose

Jennifer Hambrick / Jxxenndbp Xamopux

a silence or two, RMP, 2024 (Touchstone Distinguished
Book Award, Shortlist)
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*

E-H%-F-5%-F k<
yuki karada yuki karada yuki hizamazuku

Snow. Flesh. Snow. Flesh. Snow
Kneeling

Cugr. I Iret. Casr. IInest. CHr.
Komennua.

Tanaka Ami / Tanaka Amu
Creative Blooms 8, 4/2020

https://thehaikufoundation.org/creative-blooms-8-tanaka-
ami-part-1/

*

KBCOFEDEIZLDFA
mizu sumu ya uchuu no soko ni iru watashi

transparent water
at the bottom of the universe:
me

npo3pavHa BoJia
Ha JTHOTO Ha BCEJIeHaTa:
a3

Kono Saki / Kono Caxku

Creative Blooms 3, 2/2020
https://thehaikufoundation.org/creative-blooms-3-
kono-saki-part-1/
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*

deep inside you no more war

ITLIIOOKO BBTpE B TEO HsIMa BEY€ BOMHA
Dietmar Tauchner / Iutmap Tayxuep
Roadrunner Haiku 6:4, 2006; Haiku in English

*

their wings like cellophane remember cellophane

TEXHUTE KpUJIe KaTo 1ieodaH MOMHSIT LiefodaHa

Lorin Ford / Jlopun ®opn
Roadrunner Haiku 9:2 2009; Haiku 21, 2009

*

pretty sure my red is your red

JA0CTa CUT'YPEH, 4€ MOCTO YCPBCHO € TBOCTO YCPBCHO

John Stevenson / I;xon CTHBBHCHH
Roadrunner Haiku 9:1, 2009; Disjunctive Dragonfly, 2013.

*

cold rain —
my application to
become a crab

CTYJICH TBXK]T
MOsITa KaHUIaTypa
Jla CTaHa paKk

Fay Aoyagi / ®eii Aosiru
Mariposa 2, 2002; Haiku 21
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*

nagasaki . . .
in her belly, the sound
of unopened mail

Haracaxku...
B KOpeMa U, 3ByKbT
Ha HEOTBOPEHA Io1Ia

Don Baird / Jlon bebpa
THF HaikuNow! Award 2013; Haiku 2014; Haiku 22

*

in the prison graveyard just as he was in life — convict
14302

B 3aTBOPHUYECKOTO I'POOMILE, TOYHO KAKTO € OMi
MPKUBE — 3aTBOpHUK 14302
Johnny Baranski / JI:xonn bapanckun

Haiku in English; Just a Stone’s Throw, Tribe Press, 2006

*

as an and you and you and you alone in the sea

KaTO U T U TU U TU CaM B MOPETO

Richard Gilbert / Puuapa I'nnospr
Roadrunner Haiku 11:2, 2011
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*

lunar landing shipwreck of my slave name

Karjane Ha JlyHarta, KopabOKpyIlleHHe Ha MOETO Poo-
CKO UME
Tyrone McDonald / Taiipon Makmonas

Roadrunner Haiku Journal, issue 12.2, 2012.

The Haiku Foundation, which awarded it a Touchstone
Award for 2013.
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15 SERBIAN HAIKU, ed. by Dragan J. Risti¢

15 XAUKY OT CbPBEUA,
pea. AparaH U. Puctny

*

J103BOJH YajHUKY
11a TOBPITIN

CBOjY ITpUYY.
Allow the teapot

to finish
his story.

OcraBu YaitHUKA
112 IOBBPIIH
HCTOpPUSTA CH.

Milan Tokin / Munan Tokun (1909-1962)

*

3penu KecTeH
TIaJIOM CBOJUM
110ja4yao TUILIUHY.

The ripe chestnut,
with its fall,
amplified the silence.

3penusAT KECTEH,
C TIQJIAHETO CH,
YCHJIBA TUILIHATA.

Aleksandar Nejgebauer / Anexcanabp Hexxoayep
(1930-1989)
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*

Hormpatu me
M OCTa caM Ha HeOy
Jjecern Mecell

It walked me home
and stay alone in the sky,
the autumn moon

U3MpaTh Me y I0Ma
Y OCTaHa cama Ha HeOeTo,
€CeHHaTa JIyHa

Slavonic Sedlar / CnaBonuk Cengiap (1932-2010)

*

[Ipemm ca 3uma
TJIe/Iajy ME U3 HeKe
CTpallIHE JaJbUHE.

The ancestors
from the wall looks at me from
a terrible distance.

[Ipemmre
OT CT€HaTa Me IJeaar oT
CTpAILHO Pa3CTOSHHUE.

Dobrica Eri¢ / Jo6puna Epuy (1936-2019)
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*

KocoBo nosse.
Han n3ry6seeHnM napcrsom
KpaBa Mailie perioM.

Kosovo field.
Over the lost empire,
the cow wags its tail

KocoBo noste.
Han u3rybeHoto 11apctBo
KpaBaTa Maxa ¢ OraIka.

Svetomir Purbabi¢ / CBeromup Jlyp6aouu (1936)

*

CYHILIE y IpoJiazy
yMajo Ja 3aKauu
CTapy 3BOHMK

the sun in the passage
almost hit
the old bell tower

TIPY TIPEMUHABAHETO CH CITHHIICTO
TIOYTH yIapu
cTapara KaMOaHapHsI

Stanoje Plavsi¢ (1947)
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*

(hoHTaHA 3UMH —
y 3aMP3HYTO] BOIH
3apo0JheHa KeJba

fountain in winter —
in frozen water
trapped desire

(oHTaH mpe3 3umara —
B 3aMpb3HasIa Boja
YJIOBEHO YKEJTaHNE

Dragan J. Risti¢ / [lparan 1. Pucriu (1948)

*

Bumian xomuim

IbYIKA]y U3MATIHILY
HaJl PUjEKOM.

Dragonflies
sniff the mist
over the river.

Boauu xoHuera
JyliaT Mbrjiara
HaJI pekarta.

Milenko Cirovi¢ Ljuti¢ki (1950 - 2024)
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*

HE peye HUILTa
CaMO HacC yMH IOITIEA0M
MOHAX Ha ITyTy

he said nothing
just bathed us with his gaze
monk on the road

Toli He Ka3a HULIIO
IIPOCTO HU 00JIS C TTOTJIe
MOHAX Ha IIHTI

Olga Manci¢ Ruzi¢ Lodika /
Ouara Manuny Pyxuy Jlomuka (1951)

*

VY yemriepy
1032jMJBEHOM O] TIPHjaTesba
TOIUTHMja je camoha

In a sweater
borrowed from a friend,
loneliness is warmer

B mynosep,
B3€T HA3aEM OT IIPHUATET,
camorTara e Io-Toruia

Mirjana BoZin / Mupsina Bosxun (1952)
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*

Kparka nerwa Hoh.
Xohe ym 1iBpyak ctuhu
CBe Ja oTneBa?

A short summer night.
Will the cricket manage
tosing it all?

Kparka narHa How.
[Ie ycniee mu nyypeusT
1A U3IIee BCUUKO?

Aleksandar Sevo (1952-)'

*

Mupucu rposseha.
Poroge miayor Orka
3a0ILITPUO Mjecell.

The scents of spring.
The horns of a young bull
sharpened by the moon.

Apomarure Ha IpoJseTTa.
Porara Ha mnajy OuK,
HAOCTPEHH OT JIyHara.

Ljubomir Dragovi¢ / JIro6omup /Iparosuy (1956)
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*

Vnuyna stamna
CBAKO] KaIUBbUIIY KHIIIE
o0acjaBa ITyT.

A street lamp
illuminates the road
to every drop of rain.

VYiunaa namia
OCBETSBA BT
Ha BCSIKA Kaka IbXII.

Zoran Doderovi¢ / 3opan Joxepouu (1960)

*
Bpena uies Tona

ucrapasa.
[Tponehna kwa.

A hot cannon pipe
evaporates.
Spring rain.

I'opemia TprOa Ha opbaKe

Cce U3MapsBa.
[Iponeren apx.

Vitamin Mileti¢ Witat (1967)
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*

Kparkomuesnuna.
Mel’ 6matom u obakom
JIyTajy CHOBU.

Short day.
Between mud and cloud,
dreams wander.

Kparbk nen.
Mexny Kainra 1 o0Jiature,
MEUTUTE CE CKUTAT.

Damir Janjalija (1977)

150



BULGARIA, ed. Ludmila Balabanov
BbAI'APUSA, pea. Atoapmuna BanabaHoBa

Jumutsp Credanos /
Dimitar Stefanov (1932 — 2018)

Bonno xonue!
Bonno xonue! /laam napctBo
3a eJTHO BOJTHO KOHYE!

A seahorse!
A seahorse! My kingdom
for a seahorse!q

HBan Metonues / lvan Metodiev (1946 — 2003)
Crnen BCsIKa Karka Ha JbKIa —
pazIMJHa THIIMHA.

After each drop of rain —
a different silence.

Axcunust Muxaiisioa / Aksinia Mihaylova

CEJICKa rapa
BBPXY Ta0bJIOTO C pa3ucaHus
JISICTOBHYE THE3]I0

a village station

on the timetable board
a swallow's nest
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Anexcanapa Usoiiiosa / Alexandra Ivoylova

HOIITHU CEHKH
HEIOJBIDKHU
TIOJT IPOJIUBHUS JTBK]]

night shadows
standing still
under the pelting rain

Anrtoanera Huxkomnosa / Antoaneta Nikolova

Bopxy npxa cu
Ha CTBKJIOTO
JIETE PUCYBA CIIBHLIETO

Upon his breath
on the window
a kid is drawing the sun.

BecuciiaBa Casosa / Vessislava Savova

ABbPBOTO HA KUBOTA
ClcHaTa € roToBa
3a HOBa IMMeca

the tree of life

the stage is ready
for a new play
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Japuna /leneBa / Darina Deneva

ajrep ero —
KPaTKHSAT CE30H
Ha OenTe yepelu

alter ego —
the short season
of yellow cherries

Jnana Tenea / Diana Teneva

HapacTBallla JIyHa
BCUYKHU OTT'OBOPH
B JIFOJTYMHA IIECCH

waxing moon
all the answers
in a lullaby

Jumutsp Anakues / Dimitar Anakiev

Ha YCTUCTO Ha pCKara 4akam

at the mouth of the river | wait

3apasko Kapakexaiios / Zdravko Karakehayov

clieBalara yKHaTuHa
3a pbKaTa Ha Karepaya
CSHKa Ha Jaiika

the next crack

for the climber’s hand
a seagull’s shadow
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Wauana Wnuesa / lliana llieva

SIOBJIKH Oepa
BCE MOBEYE CBETIIMHA
W3 IIpa3HuHAaTa

picking apples
more and more light
into emptiness

Nmusina Crosinosa / lliyana Stoyanova

JaJieyeH IpbM
JIMHUS OT CTBIIKU BCE OLIIE
yOsirBa Ha BBJIHUTE

distant thunder
a line of footprints still
escaping the waves

Maprapur JKekon / Margarit Zhekov

Hal-4OBEYHUST 3BYK —
(bnedTucTHT
CH IToeMa JTbX

the most human sound —

a flautist
takes a breath
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Mas KucboBa / Maya Kisyova

HMCTHHCKO CIIBHIIC
CCHKHUTC Ha aKTbOPUTE
B €/1Ha I1I0COKa

authentic sun
the shadows of the actors
in the same direction

Ierbp Yyxos / Petar Tchouhov

HWYMA 3€MA
CTYACH € Bb3AYXbT
N 4ucCT

no map’s land
the air is cold
and clear

Humumovp Cmegpanos, Dimitar Stefanov (1932 — 2018)
,,Boono xonue!” / “A seahorse!” Henpemuesawo cunvo. 303
xauxy. Cogus, UK ,, Xpucmo Bomeg”, 1999.

Hean Memooues, Ivan Metodiev (1946 — 2003) I'vzo06e u
obnayu, Cogus, Hasa, 1994.

Axcunus Muxaiinosa, Aksinia Mihaylova

,cencka eapa” /  “a  rural railway  station”:
bglitera.wordpress, online journal.

Anexcanopa Hsotinosa, Alexandra Ivoylova

,Hownu cenku” / “night shadows”: World Haiku, No 3,
Edited by Ban’ya Natsuishi, WHA, Tokyo, Shichigatsudo, 2007.

Anmoanema Huxonosa, Antoaneta Nikolova

, Bvpxy ovxa cu*/ “Upon his breath”:

Ozneoana / Mirrors / Miroirs, 101 6wvreapcku xauky, peo.
Jlioomuna 6anabanosa / 101 Bulgarian Haiku, ed. Ludmila
Balabanova, Sofia, LCR publishers, 2005.

Becucnasa Casosa, Vessislava Savova

,,0bpsomo Ha acusoma’* / “the tree of life”: World Haiku
Review/January 2017 — Vanguard Haiku, Haiku of Merit.
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Hapuna [lenesa, Darina Deneva

,anmep e20“ / “alter ego”: nuyen 6102 / personal blog;
Hacmpoiisane na yueyrkume / Tuning up the Violins, Cxpu-
benc, 2022, Scribens, 2022.

Jluana Tenesa, Diana Teneva

., Hapacmeawa ayna*“/ “waxing moon”’: A Hundred Gourds
3:4; big data: The Red Moon Anthology 2014.

Jumumvp Anaxues, Dimitar Anakiev

30pasko Kapaxexauos, Zdravko Karakehayov

., creosawjama nyknamuua' / “the next crack”: Modern
Haiku, Vol. 46.2, summer 2015.

Hnuana Hnuesa, Iliana Illieva

,A0viku 6epa” / “picking apples”: A Vast Sky. An
Anthology of Contemporary World Haiku, Bangor, ME, USA,
Tancho Press, 2015.

Hnusna Cmosnosa, lliyana Stoyanova

,,0aneuen epom” / “distant thunder”: 10th edition of the
European Quarterly Kukai — June 2015, First Place; Naad
Anunaad, an anthology of contemporary world haiku, 2016.

Mapeapum Kexos, Margarit Zhekov

,, Hati-uogeyrnuam 38yk‘" / “the most human sound”: Ca-
momuomo cnacenue / Samotnoto spasenie, Cogpus / Sofia UK
,,Ocneoano” / “Ogledalo, 2015.

Mas Kucvosa, Maya Kisyova

,ucmuncko cuohye“ / “authentic sun”: 6th National Haiku
Contest organized by Haiku Club Sofia, 2013, Second Prize;
Maiicka ympun / May Morning, Cogus / Sofia "Hsmok 3anao”
/ “Iztok Zapad”, 2014.

Ilemwvp Yyxos, Petar Tchouhov

, Huyus 3ems” / “no man’s land”: World Haiku, No 2,
Edited by Ban’ya Natsuishi, WHA, Tokyo, Shichigatsudo, 2006.
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USA, ed. by Lee Gurga

Commentary for ,Fifteen Best American
Haiku“ Project

| would no more try to select the 15 best American
haiku than decide which goddess should get the golden
apple. Let me begin by stating the obvious: there are no 15
best American haiku. Of the many thousands of haiku by
American poets that have been published over the last 75
years, there are many excellent ones. | made a list of
candidates from these from which to make my final
selections. But what criteria to use?

Some were traditional, some more avant-garde; some
with seasonal images, some with images of the seasons of
life; some clear and simple, some linguistic or ideational
puzzles. Some haiku explored inner and outer worlds;
some created new worlds. Some haiku were serious, but
seriousness is not necessarily synonymous with
excellence; in the spirit of haikai, 1 also considered humor.

| tried to include a range of sensibilities from Peggy
Lyles “silver tray” to Robert McNeill’s “lawnmower.” In
the event, | decided to choose haiku that have one of the
characteristics that appeals to me most: haiku that can be
interpreted on both a literal and a figurative level. | tried
also to include haiku that covered the entire range of C.G.
Jung’s four functions: thinking, feeling, sensing, and
intuition, leaning heavily toward haiku with sensory
richness. The truth is, if | had done this a week ago or a
week from now, the selections would not have been
entirely the same. This, | believe, is a tribute to the richness
of American haiku.

Lee Gurga
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CALL, pea. or Aui l'ypra

KomeHTap KbM npoekTa
,[1eTHaaeceT Hait-poOpKU aMepUKaHCKHU XanuKy*

He Grx ce ormtan 1a m36epa 15-te Hait-noOpu amepu-
KaHCKH XaliKy, KaKTO He OMX pelni1 Kost OOruHs 1 Moy-
4y 37aTHaTa sSO0BIKa. Heka 3amo4yHa ¢ 04eBHIHOTO: HAMA
15 Hait-noOpu amepukaHcku XaiKy. OT MHOTOTO XWJISIU
XaifKy OT aMepHKAHCKU IOeTH, MyOIMKyBaHH Mpe3 I0c-
JIEAHUTE 75 TOIMHU, UMa MHOIO OTin4HY. Hanpasux cnm-
CBbK C KaH/IMAT! OT TSIX, OT KOMTO Jia HalpaBsi OKOHYaTel-
HUst ci u300p. Ho kakBu kpurepun ja msrnomsam? Hsxon
0siXxa TPAIMIMIOHHM, HSKOW TI0-aBAHTAPIHH; HSAKOM ChC
CE30HHU 00pa3y, HIKOU ¢ 00pasy Ha CE30HUTE Ha JKUBOTA,;
HSKOH SICHH Y TIPOCTH, HSKOW €3UKOBH WJIM WJICWHU 3araji-
ku. Hsixou xaiiKy m3ciieziaxa BBTPELIHN U BHHILHU CBETO-
BE; HSKOW Ch3/laBaxa HOBU cBeToBe. Hsikowm xaiiky Osxa
CEpHO3HHU, HO CEPUO3HOCTTA HE € HEPEMEHHO CUHOHUM Ha
CBBBPIIEHCTBO; B JIyXa Ha XaiKail, a3 ChIIO OOMHCIIHX
xyMmopa. OnuTax ce a BKJI04a peAurLia YyBCTBUTETHOCT OT
,»cpeObpHust nomHoc Ha Ilern Jlaitn mo ,kocaukara 3a
TpeBa“ Ha PoObpT Makuuiin. B kpaiiHa cMeTka permx jia
n30epa XailKy, KOUTO MPUTEKaBaT €1HA OT XapaKTePUCTH-
KWTE, KOUTO M€ IIPUBIIMYAT Hal-MHOIO: XaHKy, KOETO MO-
e J1a Ce THIIKYBa KakTo OYKBAJHO, Taka 1 MpeHOCHO. Onu-
Tax ce Ja BKIIF0Ya U XalKy, KOUTO 00XBalllaT eNHs Auara-
30H ot uetupure GyHkiwm Ha K. I'. FOHT: Mucnene, ayBcT-
BO, yCEIllaHE Y MHTYMIMS, KaTo CE HACOYBAX CHJIHO KbM
XalKy cbC ceH30pHO OorarcTBo. McTuHara e, ye ako Osix
HAIpaBWJI TOBA IPEH CEIMHLIA WX CIIE]] CEIMULIA, CEJIEK-
LMsATa HSMaIlle Jla € CbBCEM ChllaTa. Bsipeam, ye ToBa e
MIOYUT KbM OOraTcTBOTO Ha aMEPUKAHCKOTO XaiKYy.

JInii I'ypra
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Final Selections for
,Fifteen Best American Haiku“ Project

OkoHuaTenHa ceneKLMA 3a NpoeKTa
,[1eTHapeceT Hau-(06pU amepUKaHCKU XauKy*“
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tundra
TyHIpa

Cor van den Heuvel / Kop BaH 1en XboBeJ

160



*

on this cold
spring 1
2night 34
kittens
wet
5

marlene mountain

B Ta3U CTYyJICHA
niposiet 1
2 Homy 3 4
KOTEHIIA
MOKpHU
)

MapJiene MayHTHH
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*

lily:
out of the water
out of itself

JINJINA:
W3BBHH BOJIATA
U3BBH ce0e cu

NicholasVirgilio / Hukbabc Bupmkuiamo

*

moss-hung trees
the deer moves into
the hunter’s silence

AbpPBCTA, 0OCHIIaHH C MBX
CJICHBT CC IPUABHKBA B
THIIMHATA Ha JIOBCLa

Winona Baker / Yunona Beitkbp

*

in the dark lobby
of the residential hotel
a feeling of autumn

B TBMHOTO (oaiie
Ha XOTeJICKara crpaja
ycellaHe 3a eceH

L.A. Davidson / JI. A. JleiiBuachbu
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*

distant thunder —
the dog’s toenails click
against the linoleum

JaieueH TPhM —
HOKTHTE Ha Ky4eTO IIpaKBar
T0 JIMHOJIEYMa

Gary Hotham / I'apu Xoram

*

first frost . . .
on asilver card tray
wild persimmons

TbpBA CIIaHa. . .
Ha CpeOBPEH MOTHOC 33 KAPTUIKU
JINBU PANCKH SIOBJIKA

Peggy Willis Lyles / Iern Yumuc Jlaiisic

Silver card trays were used for visitors to announce
their presence when they visited someone in the old
American South. The wild persimmons could be seen as
an ironic commentary on that tradition.

CpeObpHuUTE MOTHOCH 32 KapTUIKH ca OMITH M3MOJI3-
BaHU OT MOCETUTENHTE, 3a J]a OOSBST MPUCHCTBHETO CH,
KOTaTo ca IMOCEIIABAIM HAKOTO B CTapHsi aMEPHKAHCKH
IOr. /luBute paiicku SOBIKM MOTar Ja ce pasriiekaaT
KaTo NPOHWYEH KOMEHTAp Ha Ta3H TPa K.
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*

becoming dusk —
the catfish on the stringer
swims up and down

TpUBEYEp —
COMBT Ha BBIMIIATA
TLTyBa Harope-HaaoIry

Robet Spiess / Pooer Hnuc

stringer: A stringer typically consists of a length of
rope or cord with attached metal or plastic clips, hooks,
or loops spaced along its length. Fishermen use a stringer
by inserting the clip or hook through the gills or mouth of
a caught fish. By submerging the stringer in the water, the
caught fish remain submerged and are able to breathe
while being held securely.

BbaMIA: Bpaumara OOMKHOBEHO ce ChCTOM OT IHapye
BBXKE WM HIHYP C MPUKPENCHH METATHN WM TUIACTMAa-
COBH CKOOM, KyKU WM OPUMKH, pasrojIoKeHH IO JbJI-
KMHATa My. Prubapure m3mon3Bar BbAMIIA, KaTo BKapBaT
cko0ara WM KyKaTa Ipe3 XpuieTe WK ycTaTa Ha yJo-
BeHara puba. Upe3 moransHe Ha BhIMIATa BB BOJATA,
yJloBeHaTa puba OcTaBa MOTONEHAa M MOXKE Ja JIUIIA,
JIOKaTo € 3/IpaBo 3aKpETeHa.
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*

from mud

to sky

the heron’s feet

OT Kajira
10 HEOETO
Kpakara Ha Jaruiara

Paul O. Williams / ITox O. Ywiasime

*

smoke plume
a death poem
visible from space

JIAMEH CTHJIO
CTUXOTBOPEHHE 32 CMBPTTa
BHUIIMMO OT KOCMOCa

Cherie Hunter Day / Yepu XbHTBp [eii
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*

petroglyphs
the short drive
to Los Alamos

nerpormdu
KPaTKOTO ITbTYBaHe ¢ KoJia
1o JIoc Anmamoc

paul m. / Iloa M.

Petroglyphs are drawings or carvings in rock made by
prehistoric people. Los Alamos, as you may know, is
where the atomic bomb was developed.

[Nerpormudure ca pucyHku wim pe3du B CKau, Harl-
paBeHH OoT mpaucToprdecku xopa. Jloc Anmamoc, KakTo
MOXKE OM 3HAeTe, € MACTOTO, KBJIETO € pa3paboTeHa
aroMHara Oom0a.

*

starting the mower
a thousand cicadas
fall in love

CTapTHpaHe Ha KocauKara

XWIAA LAKAIA
ce BIIrOOBar

Robert B. McNeill / Po6bp b. MakHumn

lawnmower / kocadka 3a TpeBa

166



*

Geiger counter
still singing to the radishes —
Fukushima Day

TlaifrepoB O6posta
BCE OILIE IIE€ Ha PETTUYKUTE —
Jensar Ha Oykymmma

Brent Goodman / Bpent I'yaiman

*

mosquito she too
insisting insisting she

ISISISISIS

KOMap T CbIIO
HaCcTOsABa HACTOsIBA TA
€ecccece

Peter Yovu / Ierep Moy

*

warm rain before dawn:
my milk flows into her
unseen

TOITBJT JBKJT TP/ 3a30psIBaHE:
MJIIKOTO MM C€E BIIMBA B HEsl
HCBUINMO

Ruth Yarrow / Pyt SIpoy
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SLOVENIA, ed. by Dimitar Anakiev
CAOBEHUA, pea. AmuTbp AHaKHEB

*

prhnec pajek:
sredi koraka

je izstopil iz sebe

MBbBPTHB ITASIK:
MCXKAY CTBIIKUTE CU
TOM U3j€e3€e OT cede cu

dead spider:
between steps he stepped
out of himself

Darja Kocjancic / Japs Kousnumnu (1964)

*

Pomivam posodo —
v loncku od kave
puscava

Mus ynaMnTE —
Ha THHOTO Ha KaeHrka
ITyCTUHS

washing up
in a coffee pot
the desert

Alma Anakieva / Aama Anakuea (1987)
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*

skopnel vrh gore —
dojencek sesa
materin prst

Hsima Beue cHAT Ha BbpXa Ha IUIaHUHATA —
0e0e cMyde
IIPBCTA HA MalKa CU

no more snow at the top of the mountain —
baby sucks
mother's finger

Edin Saracevi¢ / Exun CapaueBuy (1964)

*

prastari dimniki
ne morejo doseci
plavega neba

CTapy KOMHHH
HE CTUTaT
JI0 CHHBOTO HeOe

old chimneys
cannot reach
the blue sky

Ivan Volari¢ Feo / UBan Bostapuu ®eo (1948-2010)
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*

skozi odprto okno
mi tovarnjak
povozi sanje

Tpe3 po3opera
KaMHOH
nperasyu CbHUara Mu

through the open window
atruck
ran over my dreams

Tone Skerjanec / Tone Ilkepskanex (1953)

*

Jesenski list;
ostareli par gazi
minulost dneva

Ecenen mucr;
ocTapsiia JIBOMKa ra3u
OCTaHKUTE Ha JICHS

Autumn leaf;
the old couple tramples upon
the remains of the day

Zlata Volari¢ / 3nara Boxapuu (1930-2008)
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*

Sij ¢rne lune.
Jezusovi poljubi
SO metastaze.

bisicbKbT Ha YepHaTa JIyHa.
LemnyBkute Ha cyc
ca METacTasH.

The glow of the black moon.
The kisses of Jesus
are the metastases.

Joze Stucin / Mozxe Ilykun (1955)

*

Roznato cvetje
bledi in pada z breskve.
Smirt mi je blizu.

PozoBu n1Berose
OJeHesIT ¥ azaT OT pacKoBara.
CwmbprTa MH € 0:1130.

Pink flowers
pale and fall from the peach.
Death closes in.

Dolores Terseglav / Toopec Tepcernas (1921-1955)
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*

Bose noge na
travi ¢utijo so mo¢
nase rejnice.

Bocure kpaka BbpXy TpeBaTa

YYBCTBa I1s1J1aTa MOIIL
Ha 3€MsITa HU

Bare feet on
the grass feel all the power
of our ground

Slavica Stirn / CraBuua Il{upu (1936)

*

Snezi —

polne roke zvezd
izginjajo

Bamu casr —
PBLIETE TBJTHU ChC 3BE3/IU
n34e3Bar

It is snowing —
tha hands full of stars
disappear

Rudi Stopar / Pyau Cromap (1939)
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*

Clove_éka ribica
opazuje kapnike

z notranjim ocesom

Yogermka prbka’®
rJIe/ia CTAIAKTUTHTE
C BBTPEIIHOTO CH OKO

Proteus anguinus
is looking at the stalactites
by inner eye

Franc¢ek Rudolf / ®panuex Pynosd (1944)

*

po stirth dnevih
samotne hoje
u travi Se topel kravji drek

CIIe]T YSTUPH JTHU
CaMOTHO CKUTAaHe
OIIIe TOTLJIO JIAWHO OT KpaBa B TpeBara

afrer four days
of lonely walking
cowshit still warm in the grass

Iztok Osojnik / U3rok Ocosinuk (1951)

19 (Proteus anguinus) HapuuaH ol YoBelIKa PUOKa, € eHIeMUY-
HO 3€MHOBOJIHO JKMBOTHO, JKMBECIIO B KApPCTOBHUTC obmact B I[I/I—
HapCKHTe TUIaHNHU. ToM € €AUHCTBEH MpecTaBuTel Ha poaa [Iporeit
(Proteus). TTopa/u Mo3eMHIs HAYKMH HA YKUBOT, OUMTE MY Ca IIOKPH-
TH C KOXa. — OCIL. peI.

also called the human fish, is an endemic amphibian living in the
karst areas of the Dinaric Mountains. It is the only representative of
the genus Proteus. Due to its underground lifestyle, its eyes are
covered with skin. —ed.
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*

Zunaj na vetru
se daljSajo roke
pijancev

HaBbH Ha BATHpA
MPOTETHATUTE PhLIe
HAa NHUSHULIA

outside in the wind
the hand of a drinker
extenden

Rade Kirsti¢ / Page Kpberny (1960)

*

Kato veter pelod
tako je rudi vojna
raznesla moje rojake

KakTo BATBp 11BETEH Nparen
BOMHATa pa3IbPCKBa
CBHHAPOHULIUTE MU

As wind polen
the war disseminates
my compatriots

Goran Ignjatije Jankovi¢ / I'opan W. SInkoBuy (1959)
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*

prvi majski dez
smehljamm se, ko mi
odpoveduje spomin

ITBPBUSIT MACKH JTBXK]T
YCMHXBaM C€, KOraTo rnamerra
MU M€ HOJIBSKIA

the first rain of May
| smile when my memory
fails me

Marko Hudnik / Mapko Xyauuk (1931-2025),

All haiku taken from the POND OF SILENCE, An
Anthology of Slovenian Haiku, edited by Dimitar
Anakiev, afterword by Ban'ya Natsuishi, Drustvo
Apokalipsa, 2005

Benuku xaiiky ca Bseru ot ,,bE3EPOTO HA THU-
[MNHATA®, AHTONOTHS Ha CIIOBEHCKOTO XalKy, peaK-
Tupana or Jumurep AHakues, nocnecioB oT bans Ha-
1y, pyxectBo Anokanurca, 2005 .
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JAPAN, haiku by 15 Japanese haiku poets

Selected & translated by Ikuyo Yoshimura
(Ph.D)

AMNOHUA, xaiKy oT 1.5 ANOHCKU XaKKy NoeTu

NMoa6paHu 1 npeBeaeHu ot Ukyiio Mowurmypa
(Ph.D)

1ZERE IEZE (Masami Sanuka) Macamu Canyka

IZIEEMIT LELS LBRD:A
(ka mi wa hi wo ko ni shi chi ra shi nua mano ga wa)

God will crush your faults
into powder and scatter them
into the Milky Way

bor e crpomm rpemkure TM
Ha Ipax U ILE TY Pa3pbCHE
13 MitedHus bt

2¥A&F B (Yuji Matsumoto) FOxzxu Marcymoro

H/KRDILEICEZANTH, S
(ta mi zu ha ru bu tsu ma ni ka ze wo i re te ka ra)

Let fresh air into
the Buddhist alter room
before filling the rice paddies with water

ITycHere cBEX BB3IyX B

OyIUCTKHS ONITap
TIPE/IY J1a HAITBJTHUTE OPU30BUTE MOJIETA C BOJIA
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3 ##k B& (Masaharu Goto) Macaxapy I'oto

(FAIFRZERITTOERMPRETY

(ge n ge da wo nu ke te sho ne n jun suinari)

Passing through
the milk vetch field
the boy becomes pure in heart

MunaBaiiku npe3
MJIEYHOTO OPU30BO TOJIE,
CBPLIETO HA MOMYETO CE U3YHUCTH

4B# IE
(Tadashi Shimamura) Tapamm IlIumamypa

BIERDBEXTAHEICRSS

(i chi ji ku no tabe go ro ari ni unagasaru)

The ants tell me
the figs are ripe enough
to eat

MpaBKI/ITe MM Ka3BaT,

Ye CMOKUHUTE Ca JIOCTATBYHO Y3PEIiH,
3a 714 TH SIM
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5 ®iE BX

(Masao Takahashi) Macao Takaxamm

BEEREYN—LTILOEFEI—

(ka ko to mi ra i ri ba shi bu ru no ha ru ko to)

This reversible spring coat
is like a cross between
the past and the future

ToBa IBY/IMIIEBO MPOJICTHO MAITO
€ Karo KPbCTOCKa MEKTY
MUHAJIOTO U OBJIEILIETO

6 BIF 3}t (Toshi Miyazaki) Tomm Musizaku

PV E Y E LRI
(yl ga 0 ya hi to 1 go to to wa ka su ka na ta bi)

Moonflower...
monologue is
a faint journey

,»J [yHHO LIBeTE ...

MOHOJIOT'ET €
¢11a00 ITHTEIIECTBUE
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TIF EEF

(Chikako Kawamura) Uukaxo KaBamypa
D B o X FRO I EMkFat
(akiuraramo ji bannonakiu de do ke i)

Autumn bright day
my watch has
no dial

SlceH eceHeH JieH
YaCOBHUKET MU
0e3 mudeponar

8 XM #MF (Noriko Yoneda) Hopuxo Honena

INATER*ESESNEEES

(ha chi ga tsu jyii go ni chi za bu za bu to ka wo arau)
August 15th *

| splash water
on my face

*August 15th is the day the Pacific War ended in 1945.

15 aBrycr?®
TIpHCKaM BOJA
TI0 JIATIETO CH

2015 aprycr e JIeHAT, B KOWTO CBBpIIBAa THXOOKEaHCKaTa BOMHA
mpe3 1945 r.
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OE#® 83X (Kenbun Takahashi)

SRDECOHDOANETNES
(ma n jyu sha ge ko no yo no hi to to su re chi ga u)

The spider lilies*

pass by people

of this world
IasxooOpasauTe mamu 2
MHHABAT TOKpail Xopara
Ha TO3U CBAT

*Spider lilies mean the heavenly flower in Japan.
10fE # (Bin Akio)

REDHD A SHLEEF

(shti de n no da re mo sa wa ra nu na tsu bo shi)

Nobody touches
a summer hat
on the last train

Huxoi He mma
JISITHA I11arKa
B IIOCJIEHUS BJIAK

21 TTasko00pasHUTE MK O3HAauaBaT HeOECHOTO LBeTe B Sho-
HUS.
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11 %28 W™ (Ran Morisu) Pan Mopucy

FCESEMEATWSERA
(yokuwaraueigatsukandeirugogatsu)

The newborn baby
laughs a lot
holding May

Mai,
nperbpHara
OT CMeeLLo ce 0ede

121BHA 1= (Jin Shionoya) Ixun Iluonos

ARLBEFEYMKRSTEL
(tsu ki su zu shi ku da ra* yo ri fu ne ku ru go to shi)

The moon is cool
just like a boat
coming from KUDARA*

*B % kudara: The name of ancient Korea.
Jlynara e ximagHa

TOYHO KaTo JOAKa
unBara ot KYJJAPA??

22 YImero na npesna Kopest
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133RMA TEE (Naohiko Sakata) Haoxuko Cakara

AEOEKEDELCEITS
(ku hi no o kami zu do ri no ko e yo ku su
ke ru)

The hill with haiku monument
waterfowl’s cries
sound clearly

XBJIMBT C TAMETHUK HA XalKy
KPSICBLIMTE HA BOJIOHUTE MTULIN
3By4arT SICHO

14EE \EF
(Yaeko Hanafusa) Slexo Xanadyca

RRA—DBEEMNECHIL <Hh

(po su ta no me da ma ga u go ku ha tsu shi gu re)

Eyeballs on the poster
are moving. ..
a first shower

OuHuTE AOBIKK Ha TUIAKaTa

ce IBUIKAT. ..
ITBPBU JTBXK]T
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15 &8 &
(Kiyoshi Hanatani) Kusiorm Xanatanu

T/ VODEERDEELETLED
(mo no ku ro no ne ha n zu no so to mu o n na ru)

Silence occupies outside
of Nirvana painting
drawn in monochrome

TummHaTa 3aeMa BBHIIIHATA YacT

Ha KapTrHara Ha HupBaHa,
HapUCyBaHa B MOHOXPOM
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BULGARIA, ed. by Dimitar Anakiev
Bwarapus, pea. AMMUTLP AHaKUeB

*

OTkbJIe CH, IPeMpPB3HAJIA ITTHIIO,
Yy M€ 1Jicaamn
C O4yHMTE HA Mama?

HBan Metoauen (1946-2003)

Where did you come from, you frozen bird,
that you look at me
with my mother’s eyes?

Ivan Metodiev (1946-2003)

Ivan Metodiev, creator of ,,Bulgarian gendai in the
1970s and editor of perhaps the first (and so far only?)
Western magazine for haiku experimentation, is
undoubtedly a good example of ,author’s haiku.“ The
key word is ,,mother.*

WBan MertoaueB, ch3aarten Ha ,,0bITapcku TeHIan
npe3 70-Te roAMHU U pelakTop Ha Moke OM ITbPBOTO (1
3acera €IMHCTBEHOTO?) 3amajHO CIMCAaHUE 3a XaiKy
eKCIIEpUMEHTHpPaHe, € 0e3 ChbMHEHUE JT0Obp MpuMep 3a
,»ABTOPCKO XakKky*. KirouoBara ryma e ,,maiika“.
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*

Koraro
KaMBHUTE ce€ CHOY/IAIT,
KaK I1I€ ce ompaniacm?

Credan I'eues (1911-2000)

When
the stones wake up,
how will we justify ourselves?

Stefan Gechev (1911-2000)

Emno or moOuMure My OBITapckd XaiKy, KOETO
YKAHPOBO MPUHAUISKN KbM TO-TBJIOOKUTE IIaCTOBE Ha
,,HapoIHOTO Xaiky“. KirouoBara ayma e ,.,kambk™. ETo
KaKk OBJITApCKUAT XalWKy PEYHHMK OIMCBAa Ta3d JyMa:
,,KaMbHU 1 CKaJll MaTepuaiM3upar AyXoBHara cuia. Te
OJIMLICTBOPSIBAT BKAMEHEHHUS JTyX HA IPAOTLUTE .

One of my favorite Bulgarian haiku, which belongs to
the deeper layers of the "people haiku™ genre. The key
word is ,stone”. This is how the Bulgarian haiku
dictionary describes this word: ,.Stones and rocks
materialize spiritual power. They embody the petrified
spirit of the ancestors™.
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*

,,CelleM ITbTH JIIBOJ U CeIEM ITBTH Oor* —
OTpPOBA OT JIFOTHYE TIOTHYA 110 MbXa
HAa Cpe/iHaTa JIMHKA Ha TSUI0TO MU

Benesmna IlerkoBa

,.Seven times devil and seven times God*® —
buttercup poison runs down
the mossy midline of my body

Venelina Petkova

Benermuna llerkoBa € Hail-W3siBEHAaTa aBTOpPKa Ha
JKaHpa ,, KEHCKU IoYepK ‘. Beue cpaBHUX TOBa XalKy ¢
HSIKOM OT Haii-noOpure xaiiky Ha Torta Kaneko. Kirouo-
Bara ayma € ,,Tsuto™.

Venelina Petkova is the most prominent author of the
“female handwriting” genre. I have already compared
this haiku to some of the best haiku by Tota Kaneko. The
key word is ,,body.*

23 popular pop song by Vassil Naydenov
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*

Ha bankanwure,
HapyUYalKy TM PYCTHK,
pacraT CBaCTHKH.

In the Balkans
calling the name of rustic
swasticas grow.

Jdumurbp AHakueB

*

CM’LpTTa me MMHEC TaM,
KBJCTO Ha ACCHUA MU KpaK
CC paslirpsiBa BCHa.

Huxonaii Kpnues (1936-2007)

Death will pass
where a vein widens
on my right leg.

Nikolay Kanchev (1936-2007)

187



*

crapa uepra
€3UKBT
Ha HAKOJIKO MTOKOJICHHS

3opuuna XapuzaHoBa

an old rug
the language
of several generations

Zornitsa Harizanova

*

Crpena qa MmeTHEM
CBPIIETO Ha BojIaua
712 OXKHBEE.

Enena /IuBaposa

Let us shoit an arrow
to revive
the leader's heart

Elena Divarova

,CTpena™ He € 4YecTo CpelllaH MOTUB B 3arajHOTO
XalKy, JOKaro € IMO0-4ecTO CpellaH B OBITapCKOTO.
Kimouosara myma e ,,Bogau‘.

SArrows is not a common motif in Western haiku,

while it is more common in Bulgarian. The key word is
,leader,
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*

MapTeHuIa —

KpBB

BBPXY CHEra Ha YKpaitHa

I'aGpuena LlaneBa

martenitsa®* —
blood
on the snow of Ukraine

Gabriela Zaneva

*

U B HOIIITA HA Ccienusa —
CBETJIMHA
OT CHLHHUIIIA.

Jumutsp Topcos (1939 - 2023)

In the night of the blind man —
light
from dreams

Dimitar Gorsov (1939-2023)

24 A Martenitsa is a traditional Bulgarian decoration of twisted red
and white threads, given to loved ones on March 1st to wish them
health and good fortune. It is worn until the first signs of spring, such
as a stork or a blossoming tree, are spotted, at which point it is tied to a
fruit tree or removed. The white symbolizes purity and joy, while the
red represents health and vitality.
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*

Vopnanoien

KPBCTBT
yIpsi Ha KAMBK

Baamucnas Xpucros

epiphany?
the cross
strikes a stone

Vladislav Hristov

ToBa xaiiky € KaTo HaclarBaHe Ha XPUCTUSHCTBOTO
BBPXY CTapaTa ObJrapcKa peiurs.

This haiku seems to superimpose Christianity and old
Bulgarian religion.

*

3UMHO €3€epo
Twpcst cede cu
101, ABJIOOKMS JIE

Easun Cyrapes

Winter lake
I'm looking for myself
under the deep ice.

Edvin Sugarev

% In the tradition of the Eastern Orthodox Church, a cross is
thrown into a winter river and swimmers compete to bring the cross
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*

B yunusra
camo ertHa puoa.
IIle Hu cTUTHE 3a LIS )KUBOT.

Codust dummmnona (1930-2022)

On the plate
only one fish.
It will last us a lifetime

Sofia Filipova (1930-2022)

*

Karka poca
Ha BbpXa Ha CTPBK TpeBa
KEPTBONPHUHOIICHNE

AHHa /lumurTpoBa

dewdrop
on the tip of a blade of grass
sacrifice

Anna Dimitrova

B Obarapckust xallKy pedyHHMK YeTeM: ,,lIPUHACSHETO
Ha TEYHOCTH (BOJIa, BUHO, MJISIKO, PSIKO KPBB) Ha OJITa-
pa, HapeyeH ,.Kanuiie™, € OWJI0 peMruo3eH o0pen Ha
npeHuTe Obarapu®. ToBa XaliKy chIbpika HIEsTa 3a
TEYHO KepTBonpHHoIeHue. KimtoyoBara gyma e, xepr-

BOIPHHOLIEHUE .

In the Bulgarian haiku dictionary we read: ,,0ffering
liquids (water, wine, milk, rarely blood) to the altar called
,kapishte was a religious rite of the ancient Bulgarians.*
This haiku contains the idea of liquid sacrifice. The key

word is ,,sacrifice™.
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*

Yogek u 1o0pe
71a )KUBee, yMHUpPa
U IPYT C€ paK/a.

xaH Omyprar (822 r.)

A human lives and dies
however well he fares —
and another is born.

Khan Omurtag? (822 g.)

IJ1a4€ ropara
MOYCPpHA MU AyHiara
OT JIOII CTOITIaHKWH

Ana CtosiHOBa

the forest cries
my soul is blackened
by a bad lord

Ana Stoyanova

Ana CrosiHOBa € €IWMH OT KJIIOUOBHTE aBTOPU Ha
JaHpa ,,HapoaHO Xaiky. Kimrodosara tyma Tyk € ,,CTO-
HaHuH",

Ana Stoyanova is one of the key authors of the
,people haiku* genre. The key word here is ,,lord".

26 Khan Omurtag is a Bulgarian ruler from the Dulo dynasty, the
First Bulgarian Empire.
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JAPAN, Haiku group of Ikuyo Yoshimura

16 Haiku written by haiku lovers: selected by
Ikuyo Yoshimura

ANOHUSA, Xaiiky rpyna Ha Ukyiio Mowmmypa

16 xauKy, HanucaHH oT AoOUTEeAU Ha Noe3uns-
Ta: cenekums Ha Ukymo Uoummypa

1 &HFEF (Keiko Kagami/ Keiiko Karamn)

FIRPCI—ET 4 & 5z

(kaichooyayuumoamoarujigo kue zu)

exhibiting temple treasure
picture of hell
somewhat humorous

M3J10’k0a Ha XpaMOBO CHKPOBHIIIE

KapTHUHU OT aia
MaJIKO CMEIIHA
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2 FHt = /\F(Miyako Nomura / Musiko Homypa)

SRET BRI /NINIZREZH Y
(yu yake wo utsusu ogawa ni gyoei ari)

sunset
reflects on the stream
fish shadows fly

3ane3
OTpa3siBa ce B IIOTOKA
CCHKUTE Ha PHOHTE JIETST

A AEF (Kumiko Kono / Kymuxo Kono)
BEIZELY—DFXL
(ka ta sa ki ni nu ku mo ri hi to tsu ha ru a sa shi)
early spring
a touch of warmth
perches on my shoulder
paHHa nposeT

JOKOCBAHC Ha TOITJIMHA
KallHa Ha paMOTO MU
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4 (RBEHE (Jyuon Ito / Taxyon Hito)

ZELDERANBLEMRS
(0 to me ra no ya wa ha da tu tu mu mi ka n bu ro)

oranges in the bathtub
wrap the skin
of young girls

MOPTOKAJIM BHB BaHATa
00BUBaT KOKara
Ha MJIAJIA MOMUYETA

5 INR#F (Yuko Koizumi / FOxo Kousymm)
FILOE-AICE BEUMY
(no bo to ke no mi mi ta bu ni tu yu ha ku pi ka ri)
in afield
dewdrop on Buddha’s earlobe
shines like a metal
B TI0JIETO

Karka poca BbpXy yxoTo Ha byna
OJIECTH KATO METaI
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6 fAlR R

(Terumasa Matsubara / Tepymaca Marcybapa)
AEOREBTHSIKEIE
(tsu ki ka ge ya namidai ro o bu tu ra ra ka na)
icicles
wear the color of tears
in the moon
JICACHU BUCYIIKH

HOCHT 1IBETa HA CBJI3U
B JIyHHaTa CBETJIMHA

7 KFHEBF (Tomoko Kimura / Tomoko Kumypa)

EHRE*ZICEESTEDE

(za'bu to n'wo ma ku ra ni ma do ro mu ha ru no yu me)
dream of spring. ..
napping on the used Zabuton*
as a pillow
* Zabuton:(Japanese) cushion
MEYTa 32 MPOJIET...
JpeMeiiku BbpXy M3MoI3BaHus 3a0yTOH™*

KaTo BB3IJIaBHHUIIA

* 3a0yTOH: (STIOHCKA) BB3TTIABHUIIA
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8 M A{=#X (Kunie Tsuda / Kynue Tcyna)

ERFOEFOL ZS58EL
(bo da'i ji no sho ji no mu ko u ka wa zu na ku)

my family temple
over the paper screen
green frog croaking

MOSIT CEMEECH Xpam
HaJl XapTHEHHUS eKpaH
3erieHa Jxaba KBaka

oY &EF (Hiroko Hori/ Xupoko Xopn)

BEORTENTHRE L LERE
(na tsu no ha te o mo i de ni kki to ma ru e n pi tsu)

summer ends. ..
write a diary for remembering
with a dull pencil

JIsToTO CcBBpLIBA. ..

MIIa JTHEBHUK 3a CIIOMCHU
C ThII MOJIMB
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10 4&HF;— BB (Aiichiro Tsubai / Aiiunpo Tcy6am)

HHEAE THIIEEFUFLE
(ko ki su gi te i ma wa se ki shu n ki ppu ka na)

spring comes
after turning 70th birthday
ticket for nostalgic youth

IpOJIeTTa HJIBA
caen 70-Tust poXKIieH IeH
OWJIeT 3a HOCTAITHS TI0 MJIaJJOCTTa

L RABNER
(Masahiko Hasegawa / Macaxuko XaceraBa)

FEROCRICFZRABYE
(harukazeyamagonitewosoesuberidai)

spring wind. ..
holding my grandchild
on the slide

TIPOJICTEH BATED. . .

JTbpyKa BHYYETO CH
Ha ITbp3aJIKaTa
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12 IR (Yuji Sugihara / FOxxu Cyruxapa)

LR EEDHTRBLO—HILER
(hirobirotominoruinahoyarookarusen)

wide golden rice field
a symphony of the season
railroad of local train

IIHPOKO 3JIaTHO OPHU30BO I10JIC
CI/IM(bOHI/ISI Ha CC30Ha
KCJIC30ITbTHA JIMHHUS HA MCCTHHS BJIAK

13 IR FHEHRF (Miyako Sakai / Musiko Caxaii)

KAY XREEDLITFIVIX
(gen getsuyate ngaifuruwasusakusohon)

the crescent moon. ..
sounds of saxophone shake
temple canopy

IMOJTyMECCUBT. . .

3BYIIKX Ha CaKCO(i)OH paskiamar
6aJI,Z[aXI/IHa Ha XpamMa
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14 B FEF (Noriko Fujii / Hopuko ®ymxmn)

WHI I THERHE FO00
(ne ko ka fe de hatsu ko i dangi haruurara)

at cat’s café
chatting our young day’s romance

bright spring day

Pasrosop 3a mbpBara 0008
B KOTELIKO KajeHe —
[Iponer

15 3 AZE A (Eiji Nemoto / Eiimxn Hemoro)

H—EwkE LTILERFEYTHY
(ki ku i chi ri n o to shi te da shi wa sa ri yu ke ri)

festive float goes away
dropping single chrysanthemum
down the crowd

Ortnura npasHryHarta miatgopma,

HSHYCKaﬁKH €IHA-CIMHCTBCHA XpHU3aHTCMa
KbM ThJI1aTra
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16 RBIB3ZE (Fumio Kumazaki / dymuko Kys3azakn)
Xa—W< FEOBBIROET
(gi taa hi ku te ku bi no hi ya ke na zo me ki te)
something mysterious
the old guitarist
with suntanned fingers

CIIbHYEBOTO H3rapsaHe Ha KUTKUTC MH, IOKATO CBUPA
Ha KuTapa, € MUCTCPHO3HO

/TpeBOJI OT STIOHCKW/
HEII0 MICTEPHUO3HO
CTapHST KUTAPHUCT

CBhC 3aropeiim OT CIIBHUCTO IMPBCTU

/TmpeBOA OT aHTIIHHACKH/
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MONTENEGRO, ed. Vladan Lalovi¢
YEPHA I'OPA, pepakrop BarapaH AanoBuy

*

uz ogradu od pruca
mirise ruza —

dusa se rada

by the wicker fence
smells like a rose —
the soul is born

Kpail IUIeTeHaTa orpazia
MUPHUILIE Ha pO3a —
JyIlIaTa ce paxkaa

Vladan Lalovi¢ / Biaanaun Jlanosuua

*

Obalom vali
Kamencice valjaju —
Sizife gdje si?

Waves along the coast
Pebbles roll —
Sisyphus where are you?

BbiHu o kpaiibpexxuero
Kambuera ce ThpKansT —
Cusude, kpae cu?

Milojka Banduka Jovovi¢ / Musoskka b. HosoBru
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*

Nad nama kruze
bezbrizni osmatraci —
stigle su laste

Carefree_ observers
are circling above us —
the swallows have arrived

Te xpbxar Haz HAC
Oe3rprKHA HAOJFOIATEI T —
JIICTOBHUIIUATE Ca JOIIIA

Vukosav Delibasi¢ / Bykocas /leiuoammy

*

Losi nalazi —
a jutros u prolazu
vidjeh dimnjcara

Bad lab findings —
and this morning in passing
| saw the chimney sweep

Jlonm n3cnensanus —
Y Ta3¥ CYTPHH, MUIMOXOAOM
BU/AIX KOMUHOYHCTA4Ya

Branka Vojinovi¢ Jegdic¢ /

bpanka BoiinoBuu Uermuy
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*

Pejzazi sjetni —
pogledi traze dugo
mahanje ruku

Dreamy landscapes —
views are looking for a long time
waving hands

MeurareHu nen3axu —
TJICIKUTE THPCSIT IBJITO BpEMeE
Maxaly pble

Slavka Dakovi¢ Stevovi¢ / CiiaBka /1. CteBoBUY

*

puta, mog, nema —
da nije, pod lis¢em,
vec istrulio?

my way is gone —
mayhbe it's under the leaves
already rotten?

ITETAT MU € M3YC3HAT —
MOKe OM € TIOoJ1 IucTara
BEYE M3rHUIT?

ASanin Mijajlo / Ammanun Muxaiino (1936 — 2018)
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*

iz Solje Caja

dah majc¢ine dusice —
zasuzi oko

from a cup of tea
a breath of thyme —
watery eyes

OT yaIlia 4yau,
MOJTBX Ha MaIlepKa —
CBII3SIIIY OYUH

Velimirovi¢ Bogoljub Boban /

Besmmvuposny boroso6 bodan

*

na drevnom ublu
pod staklom vedrog neba
lomi se voda

on an ancient well
under the glass of a clear sky
the water breaks

BBPXY JPEBEH KIIa/ICHEI
I10J] CTHKJIOTO Ha SICHO HeOe
BOJIaTa ce pa3duBa

Vulanovi¢ Vojislav / Bysanosuu Bounciias
(1931-2016)
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*

na ogradu
oslonjen starac
ispraca put

leaning on the fence,
an old man
sends his way

o0JIerHaT Ha orpajara,
eIMH CTaper]
M3IIpaIa TS CH

Raoni¢ Zoran / Paonuu 3opan (1956-2022)
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LIST OF KEYWORDS USED IN THE
ANTHOLOGY

I. NATIONS

GERMANY (Ed. K-D Wirth)

photo, smile (3), warmth, light (2), failure, breath,
driftwood, tea, breathing, scent, blade, evening glow.

IRELAND (Ed. G. Rosenstock)

shadow, name, solitude, seal, empty, world, walk,
snail, home, lasair choille!, droppings, St. Bridget, song,
Bloomsday stroll.

'goldfinch

FRANCE (Ed. E. Nikolay)

tree, bridge, season, view, mind, prayer, trip, wall,
human, writing, hymn, goodbye, washer, son, fly.

CROATIA (Ed. D. Pavlinovi¢)

breeze, rhythm, life, eye, victim, grass, chick,
thoughts, conversation, trail, clock, sky, death,
unforgetfullness, rich.
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L,ENGLISH LANGUAGE HAIKU* — ELH, (Ed. R.
Gilbert)

pig, isms, androgynous, empty, fingerprints, woman
(her), smell, whisper, tear, rose, gods, war, kneeling,
universe, cellphone, red, crab, sound, prison, sea, name

SERBIAN HAIKU (Ed. D.J. Risti¢)

story, silence, moon, distance, empire, bell, desire,
dragonfly, monk, friend, short, bull, road, cannon, dream.

BULGARIAN HAIKU (Ed. L. Balabanova)

kingdom, silence, nest, shadow, breath,
tree of life, ego, lullaby, mouth (of the river), crack,
light, footprints, human, direction, no man's land.

USA (Ed. L. Gurga)

tundra, Kitten, silence, feeling, linoleum, persimmon,
stringer, feet, poem, petroglyphs, mover, Geiger,
mosquito, milk.

SLOVENIA (Ed. D. Anakiev)

self, desert, finger, old, dream, remains, Jesus, death,
power, star, Proteus anguinus, cowshit, drinker, war,
memory.

JAPAN-poets (Ed. I. Yoshimura)

fault, Buddha, heart, fig, cross, monologue, watch,
August 15th', spider lilies, hat, baby, Kudara (Korea),
cry, Eyeballs, Nirvana.
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BULGARIA (Ed. D.Anakiev)

mother, stone (2), body, footprint, death, language,
leader, blood, light, myself, fish, sacrifice, human, lord.

JAPAN-amateurs (Ed. I. Yoshimura)

humor, reflection, touch, skin, dewdrop, color,
Zabuton (pillow), temple, diary, ticket, grandchild,
symphony, sound, romance, chrysanthemum, mystery.

MONTENEGRO ( Ed. V. Lalovi¢)

smell, Sysyphus, swallows, chimney sweeper, view,
way, thyme, well, old man.

Il. GENRES

PAT BORAN, Ireland

stillness, stone, Viking, Captain Blight, ruins, leash,
world, language, light (2), axis, sky, bee, self, everything.

ALAIN KERVERN, Brittany, France

neon, shadow, pylon, song, laughter, Milky Way,
rainbow, hour, seagul, voice, sun, face, stone, woman.

LEE GURGA, USA

false, soldier (2), mosquito, color, fetus, razor, non-
believer, star, repair, smile, world, snowman, grief,
dolphin, myth.
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NATALIA FERNANDEZ, Spain:

source, light (2), blind, song, silence (2), petal, moon,
honey, gales, omen, eclipse, time, survival.

DIMITAR ANAKIEYV, Bulgaria

dod, working class, rustic, body, child, lizard, shell,
ancestor, banitza (pie), death, balcony, mist, dream (2),
unknown.

SAYUMI KAMAKURA, Japan

selfish, happy, Orpheus, triangle, blacking, man,
sleep, whale, music, depth, return, push, bridge.

MANU KANT, India

fate, laugh, battle, Afzal Guru, Kashmir, America,
dare, capitalism, Dalit, farmer, Soviet Union, copyright,
step, Marx, flag, ringtone.
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CMUCBbK C KAOYOBU AYMMU, U3MNOA-
3BAHU B AHTONOTMATA

|. HAUUU

TEPMAHHA (Pex. K. JT. Bupr)

CHHUMKa, ycMHUBKa (3), TorumMHa, cBemMHA (2), mpo-
BaJl, TbX, IJIABCH, Yal, UIIaHe, apoMar, OCTpHUE, Bedep-
HO CHSIHHE.

HNUPJIAHIAUA (Pen. I'. Po3eHiok)

CsIHKa, M€, CaMOTa, Ie4ar, MPa3Ho, CBST, pa3XoKa,
oxioB, 1oM, lasair choille!, m3npaxuenus, Ceera bpu-
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